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ALL MAJOR DVD 


Elite presents the latest in 
LOW-FIDEIITY technology: 
DISTORTO! To truly recreate 
the Drive-In experience, a 
secondary audio track will 
replicote the truly horrific 
quality of the famed Drive-In 
window speaker. When 
selected, this feature will 
deliver the film's soundtrack 
to only the front left speaker 
of your system. Other Drive-In 
"sounds" will be heard from 
the remaining channels. You'll 
feel like you're reolly there! 
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HALLOWEEN II; 

THE BLACKEST EYES 


Written tiy Phil Nutman & Mickey Yablans. 
Penciled by Jerry Beck. Inked by Chance Wolf. 
Colored by Jason Jensen. Cover by Jerry 
Beck. Jason Moore, and Jason Jensen. 


Michael Myers (a.k.a. The Shape] has 
been burned, bludgeoned, beaten, 
stabbed, shot — but you can’t kill Evil 
Incarnate! Or can you? Tommy Doyle 
(hero of the best-selling Halloween # 1: 
Behind The Mask) believes he can — 
and will — finally lay Myers to rest if 
he can locate the missing Dr. Loomis 
files. But on Halloween night the pow- 
ers of evil are at full strength, and 
now The Shape is laying waste to the 
town of Haddonfield again, starting with 
the survivors of his 1978 killing spree. 
For Tommy Doyle, time is running out 
and the body count's on the rise... 


Full Color. 

32 pgs. S2.99. 
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Visit your local comic shop or order online @ www.chaosstore.com or call 1-888-CHA0S13 
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l\j\ ost people think that all films are made in Hollywood, and even though that isn't 
f * I technically true, it may as well be. Usually, people watch movies fabricated in 
I Tinsel Town, and this applies as much to American audiences as anyone else. 

I Especially Canadians. 

For the benefit of those of you who do not reside here, let it be known that most of 
the movies we watch are not Canadian films, but movies made by our neighbours 
down south. There is a wide variety of reasons for this, but the only one worth men- 
tioning right now is that the Canadian film industry is vastly inferior to its American 
counterpart in its commercial power. 

Which means that we make less films for less money, and that we don't have the 
kind of promotional budgets to turn our movies into the stuff of huge commercial suc- 
cess. But that doesn’t mean we don’t make good films and, occasionally, even great 
films. 

For a country that doesn't produce a huge amount of movies. Canada has neverthe- 
less made a name for itself by releasing some of the most thought-provoking horror 
films ever. It’s enough to bring up David Cronenberg, a director whose unusual 
approach to the genre (Rabid, Videodrome. The Fly and too many others to mention), 
has made him the country’s prime cinematic export and a genre king worldwide. But 
there are others. Holly Dale’s Blood & Donuts was an unusual movie about a vampire 
who scours late-night donut shops in Toronto, and Mary Hanon's American Psycho 
was a smart take on what could have been a brainless hack-fest. 

Then there’s Ginger Snaps. I can count the number of great werewolf films on one 
hand (for an alternate list, check out the staff’s tally on page 13). Two of the best 
werewolf films ever made - An American Werewolf In London and The Company of 
Wolves - got into the idea of a man shapeshifting into a wolf with more than cool spe- 
cial effects. That’s also the case with Ginger Snaps, a film that mines the subtext of a 
teenage girl reaching puberty without spoiling the horror of a good werewolf film. 
Ginger Snaps is definitely one of the better horror films to come out of Canada, and 
yet. I’ll be surprised if a quarter of the people who saw Urban Legends 2 (RM# 1 8) or 
even Dracula 2000 (this issue) will ever get around to seeing it. Why? Short answer: 
money. Long answer: politics. 

It’s no secret that Hollywood protects its territory like wolves protect their pack. 

And Hollywood’s territory is currently most of the civilized world. Which is why my 
Canadian peers and I get to go to the local theatre or video store and watch American 
movies. Which is not a bad thing most of the time, only when we can't see Canadian 
movies because all of the theatres are owned by American companies showing Ameri- 
can films. 

Its higher than average quality will probably make Ginger Snaps a hit in Canada - 
certainly we’re doing everything we can over here to make it so. And hopefully, when 
it comes time, American distributors will recognize that a great horror movie has 
come down the pipe and see to it that it gets promoted properly in the US. 

But the onus is on you to get out and see this film; to track it down whenever, wher- 
ever it comes out and to make sure you immerse yourself in it. If you’re a regular 
reader of this magazine, you’ll have clued in by now that most horror films are crap, 
some are good and only a precious few merit the term “great". When they get made, 
we have to shout about it. Consider this a howl. 

-RG 

rod@rue-morgue.com 
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Oh. Jason 

I love your magazine. The last three issues 
I've put behind glass and wear gloves before I'll 
touch Biem. I had this idea that Rue Morgue 
was about raising horror from the dregs and 
really examining it as an aitform. I couldn't 
believe it when I picked up a 'horror* magazine 
and could read an article about Lautiamont or 
l^rkegaard, and then was able to turn to the 
music section and read about death metal and 
goth without it being slandered- You had die 
foresight to treat Bava like Truffautt and the balls 
to do a cover story on a revolutionary post-mod- 
ern novel. 

So imagine my disappointment at seeing the 
Jason X issue (thanks, Joe O'Brien, for your 
Anti- View}. This is the horror cliche most of us 
hate, and why we lovers of the genre wKI always 
be against the ropes when dying to justify its 
viabUrty. Why did I pick It up? For the Fuld 
review of course, but it felt like I was buying a 
Hustler. So if you guys are planning on explor- 
ing elements of horror in professional wrestling... 
please don’t. Redeem yourself by doing a Jean 
Roliin issue. 

S.R. Owen 

Minneapolis 

First off, I want to say that the new issue with 
Jason X on the cover is great. Having said that, 

I am coming to the defense of Friday the 13th. I 
am not going to defend my opinion of the series. 
That's absurd. I want to defend the right for 
these movies to be made, and why horror media 
should stop their twenty-year bashing of the 
series. 

Why are fans still having to defend them- 
selves? Why aren't our opinions validation 
enough kjr the existence of the series? What is 
the point of telling fans who have been paying to 
see the films for twenty years that the films have 
no value? If people want to see LeprerJtaun 75, 
then the movie company should make it 

I knew after part one that Leprechaun isnl my 
kind of movie, but who am I to tell people to 
stop watching them? I would have never picked 
up Rue Mvgue if Jason wasn't on the cover I 
am a fan of all horror, but it was fniday fhe f 3fh 
that realty got me interested. 
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Again, I enjoyed your magazine. The DVD 
reviews, the video game reviews, and articles 
were great. I will definitely buy any magazine 
with Jason, Michael, Freddy, etc. on the cover. I 
will not buy a magazine with an editorial and 
sidebar column questioning why I like the 
movies. 

Jerry Young 
Ohio 

That’s hard to believe. Nine Friday the 13th 
films? There is something about Jason 
Voorhees that brings the audience back for 
more and more and more. I hope they do come 
through with that Jason Voorhees vs. Freddie 
Krueger movie. I can't understand why they 
don't make a movie in which Jason, Freddie, 
Pinhead of Hellraiser. Michael Myers. Chuckle 
and the Scream killer all come together in one 
exciting crossover movie. Hollywood would 
make a fortune on a movie like that Anyway, I'll 
be looking forward to seeing Jason X. 

Sincerely yours, 

Paul Dale Roberts 
Eik Grove CA 


A Match Made 

Your magazine is great I've had a subscrip- 
tion for about a year and a half, and contin- 
ue renei^ng until I expire. I was so glad to final- 
ly find a magazine about underground horror, 
and truly independent cinema. 

Ron Dimitrakopouios Jr. 

Downers Grove IL 

Fans SpeaK of the Devil 

I am very happy to have won the Alice Cooper 
prize! THANK 'fOLI for offering it. I am also 
including a few fliers advertising the all-Alice 
Cooper fanzine that I publish. I would appreciate 
it very much if you would pass it out or other- 
wise help me spread the word to anyone you 
feel would like to know more about it. Thanks a 
million. If you'd tike more infonnation about it 
contact me and I'll be more than happy to sup- 
ply you widi all the details. I'm also always look- 
ing for Alice Cooper items 
(espeefaffy paper items - pho- 
tos, articles, even good quality 
photocopies). Also, if you 
have/own a business and would 
be interested in free advertising, 
let me know and again I'll be 
happy to supply all the details. 

Kenny Mik 

Buffalo 

htip'//iitww.ro(tunecity co<MiriwtVtTijwaitr$irbioodf9B.htfni 

You have a really great publication. I've been 
a horror movie and Alice Cooper fan practically 
all my life. Your recent interview with the Coop 
by Aaron Luplon (RM #16) is one of the best 
Pve ever read. Td love to see you do a follow-up 
in the future. 

Craig White 

ML Airy NC 


iFTTrns pmrev 

We encourage readers to send their com- 
ments via mail or e-mail. Letters may be 
edited for length and/or content. Please 
send to inlo@rue-morgue.com or: POST 
MORTEM do Rue Morgue Magazine 1666 
St. Clair Avenue West, 2nd Floor, Toronto 
ON, M6N 1H8- CANADA 
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BLOODY MARY'S GOTH MAKE-UP LINE 

Items priced individually US $2.95 to $15 

Those seeking to put on a "golhik' countenance (see page 16) will gel everything they 
need with the Goth Make-Up Line, courtesy of Bloody Mary, a gal we’ve told you about 
before. Mary is the lady Hollywood calls on when they want their corpses to look like 
corpses, but now she's branching off to other aspects of the macabre. 

Her Goth line offers a wide range of Hems, Including a foundation wheel (pale death, 
flesh tone and ashen). seHIng powder (comes with a fluffy powder brush). Up kH (includes 
four outrageous coloursj, eye kK (four hues for all skin tones), glitter creme makeup and 
nail polish (chip-resistant nail enamel in eight morbid colours]. 

All items are sold separately but you can grab the whole line at Hot Topic stores 
throughout the US or directly at Bloody Mary's websHe at www.dearbfoodymary.com 

Spontaneous Giveawayl Send an original Goth name to info@rue-morgue.com and 
WIN one of 10 cosmetic bags filled with Bloody Mary's Goth products, including nail pol- 
ish. glitter and Goth foundabon, couitesy of Rue Morgue magazine and Bloody Mary! 


OR. FRANK N FURTER TOY 

US $19.99 

There's a cult film resurgence going on (in 
case you haven’t noticed) and everything under the planet 
is getting turned into an action figure. I knew It the 
moment I saw foe Leatherface doll, but the same holds 
true for Or. Frank N Purler, The Rocky Horror Picture 
Shows original dansvesUte from Transylvania. This T 
action figure is like no ofoer. Frank N Furter comes 
bedecked in cape, garter ban. elbow-lengfo gloves and 
makeup. The toy stands on a lipsbck-red platform, or 
you can remove it for stand-alone action on your desk- 
top. Frank 

since foe limbs don't move but, far from being a bad 
thing. H adds a IHOe class to the figunne 

Also available: Riff Raff foe handyman and Cofumbia the groupie. Look for 
series two and three in The Pocky Horror PiOiire Show dolls, forthcoming from 
YitalToys.com. 

To order www.vitaltoys.com or call foil free 1-877-50VITAL. 


DR. OUCH! 

REANIMATED HEAD PROP US $249 


There are only fifteen of this limited edition prop, so if you 
like what you see you may want to gel over to Spooky Plan- 
et.com right away and place your order Or. Ouch! is a fibre- 
filled museum display of the reanimated head seen in Stuart 
Gordon's ReanimaTor, and It’s enough to have this puppy 
around to seriously disturb your guests. It's probably one of 
the coolest horror film props I've seen: the head comes in a 
bloody pan and has a syringe full of a green goo sticking out 
of its side. As well, real hair has been applied to the top of 
the head and the eyebrows for that realistic feel. It just does- 
n’t get more gruesome! 

The makers msisi that every detail has been carefully 
matched to resemble the head from foe flltrv and it looks like 
foey pulled H off. Take a good look and you decide 
The limited edition piece is currently lor sale at Spooky- 
Planet.com Halloween Horror Super Store. Seek this out 
under the Limited Edition department, but whatever you do. 
don't turn out foe lights before direcbng your browser to: 
www.spookyplanet.com. 


GUITAR 
COFFIN CASES 

US $199 and up 


Ensure that your guitar gets everiasbng life with these cre^y coof 
Coffin Cases, specially designed by some undead talent In Burbank. 
California. With a dlentefe that includes Keith Richards. Slash, Kom, 
Manlyn Manson. Cave Navarro and Slasko from Rob Zombie, you 
can bet foe bfood bank that these Coffin Cases are quality items. 

Although foe company offers several case types, their standard Is 
a black coffin guitar case with burgundy interior, a black pressure- 
molded exterior, pull-tight fasteners and a soft diamond tucked vel- 
vet interior. Custom cases feature hard wood construction and are 
coaled wHh layers of black lacquer, cast out of sterling silver with 
hand-sculpted hardware, but if you need to ask how much It costs, 
you probably can’t afford K. That shouldn’l be too much of an issue, 
though. After all, doesn't your instrument require a quality resbng 
place? 

Put your order in or admire the craftsmanship at: 

www.coffincase.coin. 
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When is a girl like a werewolf? 

When she starts to change, according to 
director John Fawcett and writer Karen Walton. 


Here, the two talk about GINGER SNAPS, 
their new film about 
sisterhood, puberty... 
and lycanthropes. 


by Rod Gudino 


ampires. Zombies. Werewolves. Watch a horror movie, 
and the chances are preitv high vou'll come across one of 
these classic beasts. And though ihe> share the same degree 

ornotoriciv, the wcrewolfis the least visible of the three, and 
b\ far the most interesting. 

fhe historv of ln>rror lllms seems to bear lycanthropes out. The 
number of mindless zombie films and half-assed vampire movies 
is legion, but stupid werewolf films are rare bv comparison. 
Screenwriters have shown an uncanny degree of inspiration when 
it comes to shape shifters; witness The CVwtyji/wf oftt’olves. An 
Anieriain fSi-ix-Holf in Ltmkm or The Howling, clearly first-rate 
tllms that have taken the werewolf into new territories. 

The legacy oflhoogtt-provoking werewolf lilms continues 
with the April 6 release of the Canadian horror tilm (JH^er 
Snu/is, a lletiilitn oieets The Howling premise iltat clir#nicies the 
relationship hciwo^ two sisters as one of them reaches puberty, 
and begins a grueiMnc transfonnatioit 

OingertKalheriM ^s;ibellc)and BrlggiOe lEmily Perkins) arc 
typical in many w^s; they htilc the vwA and everything in it. 
and they famasittMjout ways to coniBw.suicidc before they 
reach their sImcchA birthdays. Only AAlem is. (Singer older 
hy one year hits adolesccn^pOnc night shortly there- 

after. she is V iciously attacked hy whBhe sisters tlrst believe to 
be a large dog. and so begiu-s (jingerTslow translbmiation into 
something other than a gir), and soniAhing more than a young 
woman. 

Canadian director John I'awcctt says he was inspired to shiKvt 
his movie because “there weren't very many g<H)d examples of 
really gtKid werewolf tllms." Cinger .Snaps marks l•awcell's tea- 
tiire-lcngtli debut, though he has dabbled in llte genre before, with 
the insightful horror short Halt \elson. yet another coming of age 

l awcctt developed (linger .Snaps with another Canadian talent, 
writer karen Walton, who says they set out ivi make a werewolf 
movie that hrt'kc the rules and conventions of the genre. Tlwy 
sueeecJed. 



U) Kue Moryue 




' We wanted to do a creature feature, but 
there was also a metaphoi to be drawn 
there between girls coming of age... and 
all the atrocities that a body goes through 
when you become a werewolf. ” 


-screenwriter Karen Walton 
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But then Giiyger gets 
bitten by a wait (betow) 
and the girts realize 
that their pioblenis 
have only begun 
lOpposile page) Gingei 
her slow transfonnation 


ror I was familiar w iih at ilio time panic- 
ularb cliaractcr-drivcn. Wc son of agreed 
that as long as we could break all the rules 
and mn lia\e a couple of leads running 
around and hiding and depending on men 
for all the answers, it might be fun. 

/Am Jill you ihvUk. tniiii ilwiv. lluil u 
w ciwoll film mii’hi he the lu/v m go.' 
Kawecti: I knew that I wanted to make a 
horror film to begin with, but when >ou 
Stan thinking abt'ut horror lllnis. \ou go. 
"vsell. if that's the genre that I want to work 
in. then \ou have to figure out what kind of 
a horror lilm it is." One of the things that 
iKcurred to me was that there weren't \er\ 
main examples of realb gwd werewolf 
Hints. So I kind of ihoughi that that would 
be Mtmething worth tackling. .\nd that aiMt 
came from the idea that I knew earlv on 
that I wanted to do a transfonnation movie; 
the idea of someone inetapvirphosi/ing into 
something else. I had written a short script 
wav hack abrnit a female biologist who 
turns into a tree. ,\nd that sviunds realb stu- 
pid but it was a realiv interesting concept to 
me and there were a lot of things that I 
liked about it. Vk hen I stoned in on this 
werewolf Him I wanted to make sure that it 
was dilTerent from ever> thing else that I 


Ginger Snaps niav sound like a sman 
upKiaic on a popular trend of teen horror 
films, but it's eonsidcrablv more than that. 
Fawcett and Walton have crafted a were- 
wolf storx around one of the most awkward 
moments in life; adolescence. Thev've 
decided to tell their ston through the eves 
of two of the most engaging female leads 
vou'll probablv see in anv horror Him. Gin- 
ger Snaps treads through an awkward 
memorv with the stealthv pace of a wolf, 
bearing the pain and the humour while 
keeping evers hair-raising chill intact. 
Around here, that's bliHid-drippinglv rare. 

Rue Morgue spoke to John Fawcett and 
Karen Walton just as Ginger Snaps 
wrapped shooting late last vear. 


Hou did the idea lor (linger Snaps eome 
ahoiil' 

Walton: Basicallv John Fawcett and I were 
looking for a project to do together, .lohn 
wanted to do a horror project and he vers 
much wanted to do a teen girl horror pro- 
ject. I was reluctant to do horor because 
a character driven writer and I 




TOLF BITS 

Werewolf a mythical bmg who at times 
changes from a person to a wolf Lafin; man- 
wolf 

THE FIRST WEREWOLF 
Once the God Jupiter sought hospitality in the 
wclous court of the Arcadian King Lycaon. but 
the king, not believing Jupiter was a God, 
tried to kiK him unsuccessfully. Later, he slit a 
man's throat and served his flesh up to the 
God. Jupiter recognized the trick and trans- 
formed Lycaon into a wolf. 'But. though he 
was a wolf, he retained some traces of his 
original shape. The greyness of his hair was 
the same, hs face showed the same vio- 
lence, his eyes gleamed as before, and he 
presented the same pcture of ferocity.' 

• Ovid's MefomodJhos/s (43 BC - 17 AO) 

THE GENETIC WEREWOLF 
A rare genetic disorder called Porphyria mim- 
ics the trails associated vnth the classic were- 
wolf Causing a deficiency of heme (one of 
the pigments in the oxygen-carrying red blood 
cells) advanced Porphyna symioms include 
photosensitivity, discolouration of the skn. 
thick growth of facial or body hair and sores. 
As the disease progresses, the cartilage of 
the sufferer deteriorates, causing disfigure- 
ments in the nose. ears, eyelids and fingers. 
The teeth, fingernails and flesh also take on a 
reddish-brown colour Porphyna is accompa- 
nied by mental disturbance, from mild hyste- 
na to delinum and manic-depressive psy- 
choses. It is hypothesized that some histori- 
cal accounts of werewolves could be attr 
nbuled to Porphyna as well as Rabies. 

UPCOMING WEREWOLVES 
Blood and Chocolate (20011 
The story involves a young teenage werewolf 
who has grown bored of her lycanihrope 
packmates. A hairy twist on Romeo and JuH- 
el, the young girt falls in love with a human 
and they struggle to make it work 


The first person story of a female werewolf 
who lives in upstate New York where she 
becomes part of a love Inangle between her- 
self. a human and another w^ewolf. 

Stray Dawoz (2001) 

A man recently out of prison discovers that he 
IS the next in line in a long ancestral tradbon 
of vrerewotf hunters. Now. ifs up to him to 
save his sister and the city of San Francisco 
from a pack of a dangerous new breed of the 
fanged threat. 

-Mary-Beth Hollyer 



Blood Luat: Girrger's erratic growth spurt culminates in the murder of the school bully 
(above) end evenrua//y, in the pursuit of her sister (below). 


had seen as far as werewolf films go. I was 
a really big fan of (David Cronenberg's] 
The Fly and I really liked the long transfor- 
mation over the course of the movie. It’s a 
biological mutating transformation that is 
progressive and doesn't occurr by the light 
of the full moon. 


Obviously, the werewolf also worked with 
the metaphorical subtext of the story. 
Fawcett: I don’t think it's just a metaphor, 
that’s for sure, it is a monster ultimately. 

We wanted to make a smart horror film, we 
actually wanted to have a little purpose, we 
wanted the film to have some meaning. So 
as a result, I think there are a lot of things 
in there about adolescence, the idea that 
Ginger's body is changing, she’s develop- 
ing new appetites, her 
hormones are running 
amok. Because it’s a 
long tranformation, it 
appears that this is a 
symptom of heightened 
adolescence but then 
things start to get even 
more bizarre than that 
and it becomes apparent 
that she is turning into 
someone else. It is like a biological trans- 
formation; it grows from the inside out and 
where it affects you first is in the way you 
act before it starts to manifest itself in 
physical changes. And so that's interesting 
definitely for an actor and makes it scary 
on a different level. Ultimately, aside from 
the fact that there is a monster and a body 
counL the film is about two sisters who are 
extremely close and how, at this point in 
Ginger's life, they are growing apart. That 
may sound silly but if you took the monster 
out of the movie that's what you are left 
with. For a younger sister, change in an 
older sibling is a really difficult thing to 


V# 


come to ^ps with. I supposed if it's going 
to be a smarter film, it will have to be about 
the characters first and then about the hor- 
ror. I’m not trying to say that it’s any 
smarter or different than any other were- 
wolf film, but I guess it is different because 
it’s trying to handle the whole myth of the 
werewolfin a different fashion. 

Walton: We wanted to do a creature fea- 
ture, but there was also a metaphor to be 
drawn there between girls coming of age 
and all the atrocities that your body goes 
through and all the atrocities that a body in 
theory goes through when you become a 
werewolf. The werewolf was the most 
famous transforming phenomenon that we 
knew about, and it was the best fit to facili- 

I tate the story in which you 
could actually be confused 
for a minute about whether 
someone was just becoming 
normal or was becoming a 
monster. 

The werewolf in particular 
has a long tradition in litera- 
ture and in film. Did you 
draw significantly fivm that? 
Walton: Oh yeah. We went through the 
movies that existed that we knew about - 
that convention was explored. And then I 
did some research in terms of the history of 
the werewolf and how it was perceived 
around the world. And that helped me com- 
pile the big list of the traditional “every- 
body knows this” kind of rules and those 
were the rules we set out to break. An 
American tVerewolf in London was such a 
cool way to tell the traditional version of 
the story. We thought to ourselves: now 
what can we do when it happens to people 
in a totally different situation? Ginger 
Snaps is almost a response. 

^ (com d) 
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Despite ttieir high visibility in horror-related books and films, werewolves hove been a rare 
breed omong directors working in the silver screen. The upside is thot, though they have been rore 
in comparison to vampire films ond zombie films, movies feoturing lycanthropes hove been considerably 
better. Universol's Werewolf of London got this beastie off to o shaky start and it wosn't until 1941'$ The Wolf Mon 
thot the werewolf would get a greof reception, Things remoined pretty stondord for several decades, but loter 
contributions, especiolly from intemalionol moviemokers, have exploited the werewolf lor its metophorical voloe. 


An American Werewolf In London (1961): Where has 
the humour in honor gone? This tongue-in-cheek Wght- 
test sMes a perfect balance between screams and 
laughter. David Naughlon captures the lost soul per- 
lecUy, Gnflin Dunne steals the show as the decom- 
posing, undead smartass Jack, and Rick Baker's 
werewolt effects have yet to be topped. A completely 
original re-telling of the classic werewolt story Avoid 
the terrible sequel. -BA 

The Beast Witiiin (1962): This was a tug conbnder (or 
the gross-out back when it was first released. Today, it^ 
not as well remembered as perhaps it should be: it’s the story 
of a town with a secret and a boy who has come back after seven- 
teen years because hs parents are concerned that he's not all right. The werewolf 
plot hoe IS handled a little diflerenDy, and a strong Southern Gothic element adds 
measurably to the end results. -RG 

The Company of Wolves (1965). Neil (fnfeiview With the iAmpire} Jordai and 
Angela Carter used the story of Litlle Red Rklmg Hood (or inspiration in this were- 
wolf inovie that reads allegoncaly (lor the most part). The result is one of the most 
original and unusual werewolf films ever made, with ks nightmarish mix of fantasy, 
fairy tale, nuisery ihyme and faUe deepening to an ochre collage of honor m3 
Freudian imagery. -RG 

The Howling (1981): Released at the same time as LomKin. The Howling boasts a 
massively entertaining scnpl by John Sayles (Malewsn). and director Joe Dante 
(Gremlins) that doesn'l pull back on the gory punches. Some prefer London to this 
freak-fesL but for sheer volume of werewolves and a subversive wit. The Howfing is 
a classic. Besides, you just haven't seen a werewolf film unless you've seen this 
one. -BA 

I Was A Teenage Werewolf (1957): American International Pictures and cbreckor 
Gene Fowler cashed In on the 1 950s post-war paranoia of mad scienMs and 

human guinea pigs In I Was a Teenage H^reuoir A young Michael Landon stais as 
an angst-ndden teen who ^ nH the hands of such a madman and is niected 
wilh the essence of humanity's savage origins, which, as the movie proves, are 
r^ and caneie. Adassic. this movie has the sometimes dubious distmclion of 
being the inspiration behind less than slefiar fare, Me Teen HtkT starring Mchael J 
Fox. -NM 

Ravenous (1999). The werewotTs native counterpart, the windigo, is given some 
exposure ki this how-in-hell-did-a-niaior-company-ever-spprove-tnis-movie by dnc- 
lor Antoma Bird. A soldier n the 1647 Uexican-Amencan war 
« transferred to a remote outpost in the Sierra Nevadas 
The outpost’s idyl s shattered by the arrival of the lone 
survtvor of an il-fated expedition that ended in murder 
and cannibalism Although there are no transforma- 
lion sequences or kteial lycanthropes, Revenous 
does a good job of insinuating werewolves wkthoul 
actuaKy showmg them. Funny, scary and quite gory. 


Santo and Blue Dsmon vs. Draculs and the Wolf Man 
(1971): The title sums It up best. This Lucha Libre film 
is mindbogglinty entertaining, and even manages to 
pul a tew good scares out of its goofy premise Not 
since the halcyon days of House ofFrenkenstem has 
a monster mash been such a hooL and Santo com- 
mands the screen Me a young Brando -BA 
Silver Bullet (1985). Sihter Bukel stars Corey Haen 
as Marty, a vHreelchak-bound boy caught in the middle 
of a summer of werewoH hen. Based on Stephen King s 
imnimafist noveka Cycle of (he Werewolf, the movie has all 
the trappings of the bme, mdudmg a spectacular heaping of 
fromage Nevertheless, the film succeeds fix the most pan thanks to Everett 
McGki's pedormance as the demonic Reverend Lowe, but gives in at the end to 
Wall Disney theatrics Sti, Silver SuHefisan entertaining film, even Ifit isn’t The 
Losf Boys of werewolf Ikcks. Any movie with a werewolf-pnesL of course, s fine 
with us.-AL 

Werewolf of London (1935). Unversafs first foray mio lycanihropy starred the late 
Henery Hul as a botanst «4io is bitten by a man-beast dunng an excursion in TM 
A battle between two werewolves over the only known antidote for lycaithropy 
ensues. Mterewo/fof London has been testy olticized for clumsy directing and a 
cardboard toad, but it remains Universal's second best beastie film next to The Wolf 
Man. -RG 
Wolf (1994) 

After being bitten by a big black wolf, a publishing executive uses his newfound 
powers to avenge himself on those who’ve betrayed turn Directed by (Ake Nichols, 
the alt-star cast includes Jack Nicholson (wfwse woK man looks suspiciously Me 
Wolvenne}. along with James Spader and (Achelte Pfeiffer Less gory and more 
subtle than the regular fare fix ffM topic, Mtolfreltos heavky on stow motion, music, 
and contact lenses to achieve its effect. -NM 

'The WoK Man (1941): Remarkably. The Mteff Man was a box-office smash when It 
was first released. Today, the film s renowned for ks star Lon Chaney Jr. and its 
haH-of-fame B-movie status Chaney's ape-like performance as the titular beastie 
effectively eclipses an otherwise unusually good cast tocKidiog Claude Rams as hs 
unbelievably tmy father, and Bela Lugosi who mtects Chaney with the werewolf 
cwse. Despite aU the hokey acting. Die film scores high on atmosphere. Director 
and producer George Waggner struck on genius m the purchase of what must have 
been the biggest fog machine ever. Waggner’s msty Welsh countryside Is not to be 
missed -M6H 
Wolfen(19611 

One of the more ambkwus and provocative werewolf 
Wms. WoUen tols the lato of a mythical race of were- 
wolf creatures predating the dawn of man This film 
was unsettling m ns depction of a world where man 
and beast have more In common than we'd like to 
believe. While muddled at polnls, Wotfen still stands 
as an interesting film with mtelhgent sociological 


Reviews by Brad Abraham, s'*"® -al 

Rod Gudino, Mary-Beth Hoilyer, Aaron Lupton and Nina Mouzitchka 



The Girt Who Was Wolf: Ginger's transformation developed in stages. Here, makeup artists create a human/walf hybrid look. 


Did you set out to make Ginger Snaps a 
scary movie? 

Fawcett: I’d have lo say that I wasn’t 
going out for the cheap scares. I guess I 
didn’t really plan on necessarily making a 
scary movie as I did want to make a very 
atmospheric and creepy movie, a movie 
that gets under your skin. It’s not the big 
startles that are going to have audiences 
screaming, although I think that there are 
two or three good ones in Ginger. I feel 
like I have a pretty dam good attack 
sequence when Ginger first gets attacked 
and I am very excited about the climax 
with the monster in the house and Brigitte 
basically trying to save her life. Those kind 
of scares, when they are true and real, 
they’re fabulous, but most of the time you 
can see them coming and that makes them 
artificial. It's those kind of things I avoid 
when I think about the horror films I want 
to make, even though I like to watch them. 
What we opted for was an unnerving, 
creepy, atmospheric piece. 

Walton: 1 think what’s scary about it is that 
you know full well what’s going on in peo- 
ple’s heads before they do things, and half 
the time you’re hoping they don’t do them. 
You get to know these ladies quite well, 
and you start to fear for them because 


you're really hoping that they'll grow up 
and get past what they’ll probably do and 
move on. There’s some pretty horrific body 
imagery in it; what’s happening to Ginger 
is pretty terrifying, you just don’t know 
what’s going to happen next. There’s also 
some gory bits in there but most of the hor- 
ror is psychological horror: "what we’re 
capable of doing to each other” horror. 

John, you mentioned previously that you 
considered yourself a horror film fan. iVhat 
kind of horror films did you mean? 

Fawcett: One of my earliest film memories 
was watching Kiildozer. which is kind of a 
ghost film, but I must have been five or six, 
my memories are really vague of it. I can’t 
find it on videotape anywhere and I’d kill 
to get a copy of it! More recent films that I 
found really unsettling were Seven and 
Dead Ringers. And Dead Ringers, what is 
that, a horror film? Well, I thought it was a 
horror film because I walked away from 
that and was thinking about it for days after 
- it Just felt like I needed to take a shower 
every ten minutes. If a film can get under 
your skin like that then that means it’s 
good, it’s effective. And that’s why the hor- 
ror genre is so interesting because it is very 
visceral and you have to have a reaction to 
it. You can't sit there and just kind of zone 


out or walk away and say “it’s alright.” 
Horror is seen so much as a ghetto genre, 
it's hard to get away fivm that. Do )vu 
expect Ginger Snaps will be lumped in with 
the teenage slasher label or the werewolf 
label? 

Fawcett: It’s hard to say how it should be 
marketed. I know it's not like a teen horror 
film, but 1 know that people are going to 
call it a teen horror film because, after all. 
what else do you call it? I don’t know if it’s 
a good idea to market it as a werewolf film 
either, because 1 believe that the reputation 
of werewolf films is not good. And if I say 
that I’ve made a werewolf film, people will 
just kind of say, [sarcastically], “oh yeah, I 
really want to run out and see that,” 
because they’ve seen so many bad were- 
wolf films. So part of me doesn’t even 
want to market it as a werewolf film, but I 
think you have to; it is after all a monster 
film, but it’s a tricky one. 

Walton: I didn’t write Ginger Snaps 
specifically for teens. 1 wrote it specifically 
in hindsight about that experience because, 
again, the film is a little different from the 
traditional aspects of the genre. It’s not for 
teenagers, it’s about being a teenager and 
because of that the audience will be a little 
broader. £ 
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WIN! 

run-of-engagement passes to 

GINGER SNAPS 

Be the first of 10 people to e-mail 
info@rue-morgue.com 
and receive double passes to the 
film that bites back, courtesy of 

TVH 

Confesf open to Canadian residents only. 


t: 
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.A D VENT UR E CR UlSES, NET 

BEN <NAPMAN 'THE REEL OILLMAN ” THE 
CREATURE PROM THE BLACK LAOOON. 

Sailing on May 6. 2001 from IR to the Mexican Riviera. 

Oates begin at $905. 

Guests will hear the secrets about the classic movie told only by the star 
himselF. The Classic Monster will host a creepy cocktail party, dine with guests 
and have autograph sessions. 

BLOOOT MART THE MAKE-UP MAOICIAN OP 
HOLLYWOOD ’« PAMOUi TITANIC MOVIE. 

Sailing on November 12. 2001 from IR to Baja Mexico. 

Rates begin $495. 

She will host a Masquerade party, conduct Horror make-up workshops, award 
the winner oF the Horror Trivia Contest and dine with guests. 

A deposit per person oF $250 is due by December 22. 2000 to receive these 
Fabulous rates, an rates are per person based on doable occopancy with port charges incladed. 

Aboard ship. yoa'II enjoy Vegas-style shows and Tine dining. 

^ S' 'if' ^ S' ^ ^ ® ^ S’ ^ 'S' ■f’ ^ S' ^ ^ 5" 

ppaUirp ('0Mt.rart.!: for iipconiiliP nlipsl,s util bp Oul {'lUilirfback. Jim O'Mpar and 
liiivid \aiip|il.uii. 

Adventure Cruises offers guests the opportunity to 
get up close and personal with the celebrities!! 

Anyone interested in participating can visit 
www.adventurecruises.net 
where a link titled, "B MONSTER'S JOURNET" 
is available for you to sign up NOW! 

Ships' Registry: Panama 

Carnival. 
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Funeral Xs t!ie FasKl^n 
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t’s not known exactly when our cui> 
ture adopted black clothing as a sym- 
bol of mourning, but it's easy to see 
why. The colour black has long been 
associated with death and cheerless- 
ness, so it's no surprise that black 
attire was adopted wholesale by the 
funeral industry, ditto for the early 
horror movies whose classic mon- 
sters - Caligari’s Cesare, Lugosi’s 
Dracula - always wore black. 

In alternative fashion, black 


eked in through leather as the colour of 
rebelliousness and subversion. 

Everything that black has stood for in 
fashion seems to have come together in one 
of the longest surviving youth subcultures, 
now on its twenty-second year of celebrat- 
ing the colour black as a romantic nod to 
death, despondency and all things gothic. 
The look: flowing black capes and cloaks, 
fishnet tights and shirts, thin eyebrows, 
chokers, corpse pale skin. Sometimes 
referred to as “goth", the style has been 
associated at one time or another with alter- 
native music, counterculture lifestyle, and 
popular horror movies and books. 

Although it's not hard to identify it, 
there is more to “goth’’ fashion than 
simply wearing black. Like 
other urban subcultures, the 
scene is factioned into 
several subgroups, some 
which emphasize Victo- 
rian and Romantic dress, 
others bondage and fetish, 
while still others incorporate glitter, 
rave-wear and styles identified with 
names like Modem Primitives and 
Theatrical Satanists. 

The style generally involves 
tailored/fitted dark clothing (primarily 
black, but also deep purple, bu^undy 
with white and gun metal as accents), tac- 
tile fabrics, (velvet, lace. PVC and 
leather), dyed and highly styled coiffures 
(anything from black Egyptian cuts to blue 
asymmetry to hair extensions and dread- 
locks). silver jewelry (pentagram, ankh, 
crucifix and spider sigiis are popular), lots 
of makeup, fishnets, gloves, nail-polished 
talons and hard-core boots (Doc Martens. 
Get-A-Grips, buckle boots or fetish stilet- 
tos). Men often evoke what’s been 
described as an “androgynous look", but 
generally this is limited to nail polish or 
PVC skirts over tights with heavy combat 
boots. 

Most subculture analysts trace the style to 
1981. when an in&mous London UK night- 
club called The Batcave was frequented by 


Death.' Rozz Wiliams and Eva 0. from 
Shadow Project used black dress to 
emphasise music from Dreams for the 
Dying. (Above) original photos by 
Rik Garrett Iwww.rikgarrett.com). 


(ooKS Ml 


A FEW NOTABLE ARCHEHPES INCLUDE: 


Lestat or Louis from 
Interview With the Vampire 
Ruffled shirt, velvet, opera capes, 
elaborately styled hair, corset, vest. 



Robert Smith from The Cure 

Ratted up hair, smudged red lipstick, black makeup 
for eyeshadow. 


SlOUXSIE Sioux FROM 
SiouxsiE & The Banshees 
Short black ratted hair or a sleek 
A-line haircut, and the makeup done 
very precisely with pointed angles. 


Death from Neil Caiman’s The Sandman 
Desips drawn around the eyes, tousled black hair, 
always wears an ankb. 




i 


Eric Draven from The Crow 
White face with black vertical lines drawn 
above and below the eyes, black lipstick 
drawn extended past the edge of the lips in 
long smiley face sort of lines, black 
trenchcoat 


Andrew Eldrjch from Sisters of Mercy 
Sunglasses, short slick black hair, leather pants and 
jacket with an open shirt. 


Betty Pace 

Long wavy black hair with short 
curled-under bangs, thin eyebrows 
and dark red lipstick. 


Dracula 

If you don’t know what be looks like, then you’re 
reading the wrong magazine. % 



'The scene is factloned into seyeral 
snligronps, soie which eiphasize Victorian 
and Romantic dress, others bondage and fetish, 
while still others incorporate glitter, rave-wear 
and styles identified with names lite Modern 
Primitives and Theatrical Satanists." 


English bands like Bauhaus and Siouxsie & The Banshees. Other 
bands like Joy Division, Sisters of Mercy and The Cure applied 
themes of despondency and the look became formally associated 
with the macabre. 

Despite some claims that “goth" is a lifestyle of its own dark mani- 
festation apart from the music, the fashion sense has been buoyed 
along as an urban club scene and as such was heavily influenced in 
the late '80s and early '90s by industrial bands such as Skinny 
Puppy, Fields of the Nephilim, Test Dept, and Einstcrzende Neubaut- 
en. In the 1990s. artists like Nine Inch Nails, Marilyn Manson and 
even Madonna entrenched the goth look in popular culture as “alter- 
native" fashion. The movies of Tim Burton and Clive Barker, 
notably Edward Scissorhands and the Hellraiser series have also 
incorporated gothic fashion into their stories. But despite its brief 
popularity in the mainstream and tampering along the way, goth 
fashion remains the property of a tight subculture which continues to 
romanticize the dark. S 
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The Texos Chainsaw Massacre. Japanese Sci-Fi. Dead Chickens. What da they have in common? 

Rnswer: Earth’s First Giant Rabat Guitar Superhero! 


t starts just like a superhero comic. A 
giant figure looms over the horizon as its 
shadow falls across the city. It advances with 
thunderous steps. X-ray eyes glowing eerily 
beneath the giant bucket on its head. It 
brings no harm, only the ethereal sounds in 
its guitar, sounds harnessed from the psychic 
energy of dead chickens 
everywhere.— 

Right from the very 
start, Buckethead's 
invasion of Tokyo was 
swift and deadly. He 
became, in the span of a 
few prolific years, a gui- 
tar god of the 2 1 St cen- 
tury and a living effigy 
to everything cool and 
strange. Buckethead’s 
true origins started long 
before that, mind you, 
but they are Just as 
shrouded in comic book 
legend. 

For starters, he 
was - like all great 
superheroes - bom _ 
in America. Raised Jk' 

in a chicken coop, 
he watched movies 
projected on the 
screen of the drive- . 
in across the road. 

There loomed 

Leatherface and his chainsaw, Johnny Sokko 
and his giant robot and, of course. Godzilla 
and his many nemeses. All of them made a 
huge impression on the young boy, who was 
inspired to don a Colonel Sanders ten-piece 
bucket on his head and an expressionless 
white mask to hide his true identity. 

As Buckethead, he battled a detailed cos- 


mology of original vil- 
lains like Slip Disc, Aquaboi 
and Double Man, both in the pages 
of Japanese comic books and in the 
sonic labyrinth of his music. His 
deeds are chronicled in albums such 
as Giant Robot and Monsters and Robots 
(see Audio Drome - RM# 1 8), both of which 
resemble a battleground of crazed robotic 
effects, haywire gadgetry and sixteenth ni 
leads straight out of some video game night- 
mare. At one point or another he has been 
joined in the studio by Iggy Pop, Les Clay- 
pool and Brain from Primus. Bootsy Collins 
and Bill Mosley (Onions from Texas Chain- 
saw Massacre 2). 

Although all 
Buckethead’s albums 
have been available in 
Japan for some tii 
(the masked crusader 
made his first appear- 
ance there in 1 994), he 
has only now set his 
X-ray eyes on North 
America. Domination 
is close at hand: he has 
already built a virtual 
theme park appropri- 
ately called Bucket- 
headland {bucket- 
headland. com), \ 
contributed his slain 
chicken virtuosity to 
the upcoming Ameri- 
can Massacre horror 
film, and is currently 
touring with Guns’n’Roses, of all bands. 
Despite the high level of visibility, however, 
Buckethead is unwilling to succumb to the 
idea that he is anything other than a freaky 
visitor on this planet. 

He does not speak, not formally at any 
rate, making him a pretty tough candidate 
for an interview. Communicating through 
the machine he knows best, a computer. 
Buckethead only gave cryptic answers to the 
many questions we posed him. Neverthe- 
less, we felt we were able to catch a glimpse 
of the man beneath the bucket. 

You be the judge. ^ 


by CpcgophiB Chant 


OFFICIAL TnANSCniPT 

--start of Transmission — 
Why has it taken you so long for your albums to 
be ofhdally released in the US? 

The labels here didn't seem to have confidence 
in the stuff. Only the last label. CyberOctave, 
did, which was very nice. 

What motivates you to play with so many differ- 
ent people? Is your solo work still your main 
emphasis? 

To learn. The experience of it too. The solo stuff 
is always there. Right now not so much. 

IMiat would Bucketheadiand be like, once you 
build it? 

It has been built for awhile now. So far It is the 
only park diat has rides where you can die and 
come back to life. There is disembodied music 
everywhere. 

Michael Myers. Leatherface or Freddy Krueger? 
It would be hard to pick between Michael and 
Leatherface. 

Horror movie music has usually aftemefed 
between orchestral scores and rock and roll 
musk. Which do you prefer? 

The orchestral stuff. Although Texas Chainsaw 
Massacre has the greatest score and it is nei- 
ther orchestral or rock. It is called something 
else, not sure what though. 

What can you tell me about the movies you 
have scored? 

Good learning experiences. It was neat to watch 
Michael Kamen and George Clinton work. So 
far the most exerting thing was this movie called 
American Massacre which Tobe Hooper's son 
Tony is doing. 

Tell me about your Bnxe Lee chucks-o-death 
routine. 

Childhood slaughter. 

Fave horror mowe? 

Texas Chainsaw Massacre. 

Fave invasion movie? 

What's that? 

Where does your mask come from? Do you feel 
you are hiding something? 

What mask? 

2001 must be a special year fa- you. Whaf 's in 
store for Buckethead? 

A lot of digging. 

— End of Transmission — . I 
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Movie Maniacs 4, BarKer, H.R. Giger 
upcoming from McFariane Toys 


Gona hand it to Todd McFariane, the man 
knows his creepy crawlies. He launched 
■V/ovit’ Maniacs as the premier horror toy 
line a few years ago and recently announced 
expansions to the line during this year's Toy 
Fare, held in New York City (February II • 
15). 

What you're going to see in Movie Mani- 
acs 4: from the sleeper hit The Blair li^iich 
Project comes the witch herself, a grisly 
original rendition (since no one actually saw 
her in the movie); next up is Candyman, 
who has been requested since the very 
beginning and is finally getting his moment 
in the moonlight; from the upcoming Jason 
X movie, Mr. Voorhees will make yet anoth- 
er appearance in plastic form, this time as 
the Uber Jason you all read about last issue. 



An original rendition of the Blair Witch 
from Movie Maniacs 4 . 


Also this time around McFariane gives us 
a very Evil Ash from Army of Darkness (the 
coolest one so far), the original Terminator 
(Arnold fans rejoice!), and both T-800 and 
T- 1 000 from Terminator 2. 

Last but certainly not least, will be a 
ginormous boxed set of Jaws, a three dimen- 
sional replica of the scene we all know and 
love from the movie (when the old skipper 
gets chomped in two). Apparently, this is the 
most detailed boxed set McFariane Toys has 
attempted - the shark has been reproduced 
to resemble the subpar special effects of the 
time. 18" retoolings of Ash and Leatherface 
were also unveiled. 

McFariane also unveiled Tortured Souls, a 
new line of toys centered around Clive Bark- 
er's Hellraiser, definitely not for the squea- 
mish. The models are detailed renditions of 
the images culled from the depths of Bark- 
er's most perverse frightmares. Barker him- 
self Joined McFariane in the unveiling of six 
plastic statues total and, take it from us, 
these things are seriously disturbing. A new 
era of toy-making has been berthed. 

This report wouldn't be complete without 
mention of a stand-alone diorama modeled 
after H.R. Giger’s Li II, one of the Swiss 
artist's most popular biomechanical cre- 
ations (see RM#2). The extensive piece is 
complemented by four attachable segments 
(sold separately) that, when assembled, 
make a small table. The models are coloured 
in Giger's original flat greys and dull greens 
and are a genuine match of the painting. 
Incredible. Further additions to the line will 
be announced later this year. 

Further unveilings at Toy Fare included an 
upcoming series based around Peter Jack- 
son’s The Lord of the Rings films from 



The Fix: From Todd McFariane and Clive 
Barker's Tortured Souls series. 


Sideshow Toys, including many of the 
armies, characters and environments from 
Middle Earth. Nazgul, anyone? 

Also, look for the Silent Screamers 2 
series from Mezco Toys, including the robot 
Maria from Metropolis, The Golem, Dr. 
Jekytl and Mr. Hyde (Barrymore rendition) 
and the original Edison's Frankenstein. 

Of course, we can't help mention all the 
overlooked horror icons who have yet to 
make it to toy stardom. Our personal list? 
Bub from Day of the Dead-, The Hitchhiker 
from Texas Chainsaw Massacre, Vincent 
Price as The Abominable Dr. Phibes, that 
creepy doll from Deep Red, the goblin truck 
from Maximum Overdrive, Dr. Frankenstein 
in his rad-ass car from Death Race 2000 and 
- how is it he has been overlooked so long? 
-the Tall Man! 

•Emma Anderson and Gary PuUin 


AFTCR OLOW • -CANDLE LINES • AUTUMN LAKE CANDLE LINES- • BkESSEO BE • CANDLE LINES • NEETUNE'S OALLERT 

GOTH c Sensual, Spiritual, Special Candles for all Moods & Occasions 
Handcrafted, I-ong-burning, Custom-poured 
NEVER "OUT OF STOCK" 

JemFUa aNop onlln* at 1 30 E. Chatham St. 

www.BOthlc^andlaa-com or a-mall ua at gothlc-camllaattafr-nat Cary, NC 27S11 

(919)408-3717 

ORIMM‘8 FOREST • -CANDLE LINES • HAUNTED HOUSE • -CANDLE LINES • ---CIASSICS • CANDLE LINES- • WILD THINGS 
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«vwwjason.hardy.com/hmts/ H 

To date, Horror Movies That Suck offers I] 
119 satiricai reviews of the best and worst I 
sucking horror flicks, from Dead /tfrve to I 

Friday /he J3tf»(1 thru 9). Additional com- J 
mentary from Henry the Serial Killer and fl 
his lobster rating system not to be missed! '>] 
Check this out, or you suck. 
www.ifilm.conVrfilnVsk«l«ton»/ 
film detail/0, 1263, 431551, OO.html 
A group of Barbie dolls and their Kens get 
a bashing in the hilarious seventeen-minute 
film Earth Day which sets them up in a Fri- 
day the 13th scenario. Chock full of hack 
'n' slash, toilet bowl drownings and impale- 
ments. £arfh Day is as weirdly effective as 
it is hilarious. A must-see tor the hardcore I 
horror fan fortunate enough to have high ' 
speed Internet access... and anyone who | 
ever hated dial bitch Barbie. Stars Mark I 
Hamilll I 

www.spookyplanet.com ^ 

This site rates itself as the number one ( 
Halloween/Horror site on the web - and it 
may well be true. Spooky Planet is your 
one-stop shop for Halloween gear, from 
life-sized monsters and animations to the ' 
best horror masks and costumes to be 
found on the world w&rd web. Check out 
our pick in Needful Things (page 6). 
www.scifi.com/set/tales 
Scifi.com is keeping the Cryptkeeper alive 
with Seeing Ear Theater's audio version of m 
Tales From the Crypt. Tim Curry and John 
Ritter lend their star power to two of the 
eight episodes recorded so far. Of interest 
to diehard fans of dte famed deadtime sto- 

www.horrorfind.com 
Horror people skip Yahoo and go straight to 
Horrorfind.com. This is the place to weed 
out the good from the bad and locale any- 
thir>g dark on the world wide web. Over 
3000 sites are rated and categonzed with 
subject headings (ex. zombies, were- 
wolves. etc.) to help you zero in on exactly 
what you're looking for. 

-compiled by Mary-Befh Hollyer 
Got o websile suggeuion? 

E-mail o link to mb^rue-moraue.com 


Film veteran taxes a stab at horror fiction 


The man once considered to be the busiest 
actor in Hollywood - 500 credits in a 43- 
year career - and one of the most overex- 
posed names in the world of B-movie horror, 
has just completed a new genre novel enti- 
tled TTtar Air Forever Dark, set in Papua 
New Guinea. 

Bradford Ditiman. now 70, promises that 
his new novel of the macabre will be "a ter- 
rifying account of the Jet Age meeting the 
Stone Age Deliverance in a jungle set- 
ting." Filhian Press will publish That Air 
Forever Dark this fall. The book is already 
making the rounds of film and TV produc- 
tion houses, and may soon be optioned as a 
movie-of-the-week. 

"The idea came from a trip a friend took 
with his wife, a world tour of exotic loca- 
tions," says the actor-turned- author. "One of 
the locales was New Guinea and there was a 
split venue. Those who chose could take a 
canoe trip up the Sepik River and watch 
natives imitate their headhunter ancestors in 
a sing-sing, while the rest could take the 
Islands in the Sky trip to Tari and visit the 
Hull wigmen." 

Long before embarking on his new career 
as a professional writer, Dillman worked 
with many of the biggest names in Holly- 
wood - from James Dean in the ’50s to 
Raquel Welch in the '80s. By the early 
1970s, Dillman was making increasing for- 
ays into the horror genre. One of his best 
roles was as the doomed Bill Delancey in the 
Satanic thriller The Mephisto Walt: (1971), 
with Jacqueline Bisset. Dillman then 
appeared in Pickman's Model, a popular 
Night Caller}- episode based on the famous 
horror story by H.P. Lovccraft, and he even 
portrayed a werewolf in the 1972 TV-movie 
Afeon of the Wolf. 

"My wolf man movie was intensely 
uncomfortable, as I was sweating through 


the glue used to paste hair all over my body." 
he recalls, “In retrospect. I’m amazed how 
athletic I was in those days, leaping in a sin- 
gle bound from the floor to a tabletop." 

Dillman later fought bloodsucking vam- 
pire bats in Chosen Survivors (1974), a 
creepy and claustrophobic tale of people 
under siege while hiding out in an under- 
ground shelter afrer a nuclear war. and was 
marvelous as a mad scientist in Bug (1975), 
schlockmeister William Castle’s last film. 
Dillman will forever be remembered for his 
portrayal of Paul Grogan in Piranha {\91S). 

The quality of film and TV roles being 
offered to the actor declined even further 
through the t980s. By the end of that 
decade, he was appearing in Mexican 
exploitation flicks (Guyana: Cult of the 
Damned) and in Roger Corman program- 
mers (Lords of the Deep). Though he hasn’t 
made a film since the 1992 straight-to-cable 
thriller Heart of Justice. Dillman insists that 
he didn’t retire. 

“The profession retired me," he is fond of 
noting. 

-Harvey F. Chartrand 



Dillman as Paul Grogan in the Roger 
Carman produced Piranha. 


Frightvision Gears Up for 2001 Convention 


By popular demand. Frightvision will be 
re-locating to Cleveland, Ohio for its third 
annual sci-fi. horror and nastalgia conven- 
tion to be held April 6-8 at the Sheraton City 
Centre. 

The convention, formerly held in Akron, 
Ohio, will have a huge line-up of celebs this 
year including Ben Chapman (The Creature 
From the Black Lagoon), Dick Warlock 
(Michael Myers) and horror babe Linnea 
Quigley, not to mention original members of 
the Alice Cooper band. 

And there’s more. Frightvision will 
include a dealer’s room (all dealer's tables 
are sold out), panel discussions, Q&As with 
celebs, live movies and masquerade contests. 


One of the highlights of the weekend will be 
Savinithon. featuring, you guessed it, the 
Wizard of Gore himself blowing up stuff. 

Convention organisers Donna and Carl 
Thompson are extremely pleased to 
announce that Cleveland radio personality 
The Ghoul (Ron Sweed) will be hosting the 
event- The Ghoul's radio show Ghoul Power 
has been syndicated throughout the US for 
the past 31 years and the The Ghoul himself 
has amassed a huge following in the horror 
community. 

Check into www.frightvisioncons.com for 
a full run-down of events and celebrity 
appearances. 


-Mary-Beth Hollyer 


Canadian academic wrests Dracgla’s secrets 





Elizabeth Miller at the recent taping of 
The Word's Reach For the Crypt show. 


When Dr Elizabeth Miller first took an 
interest in Dracula, it was as an aside to her 
study of the romantic poet Lord Byron. A 
professor of 19th Century Gothic Literature 
at Newfoundland's Memorial University, 
she had never been one for tales of the 
undead, but was quickl>' hooked on Bram 
Stoker's famous novel. 

“I don’t remember if I ever saw more than 
one or two vampire movies when I was 
growing up," she recalls. "I was a hard- 
nosed realist with no interest in the super- 
natural or science fiction. My interest in 
Dracula was as a literary text. I found my 
niche when i realized there was some detec- 
tive work to be done." 

Almost a decade later, her investigations 
have resulted in three scholarly books about 
Stoker's famous count: Reflection on Drac- 
ula, Dracula: The Shade and Shadow and 
Dracula: Sense and Nonsense. The latter 
attempts to debunk the widespread miscon- 
ceptions that a century of film interpreta- 
tions and popular trends have left behind. 
Despite an overwhelming amount of arti- 
cles, books, TV documentaries and movies 
about the world’s most notorious vampire. 
Miller points out how little of it relates to the 
actual novel. (For example, she irtsists Vlad 


the Impaler was definitely not the inspiration 
for Dracula. according to Stoker's actual 
notes, and reminds us that the count was 
destroyed by a knife to the throat and heart, 
not a wooden stake.) 

This past February'. Miller put a group of 
vampire aficionados to the test when she co- 
hosted Reach for the Cr^’pt, an unusual goth- 
ic quiz show scheduled to air this fall on The 
Word, a new Canadian channel. Despite the 
publicity for her views, she admits that pub- 
lic perceptions of Dracula are likely to hold 
fast. 

“My book is not going to undo all the mis- 
conceptions, I know that,” she says. “I hope 
that at least people in the academic commu- 
nity will notice and they’ll pass the news 
along so the upcoming generation will know 
the truth." 

In the meantime. Miller has a new book 
for those who appreciate the vampire aes- 
thetic as well as its lore. Parkstone Press has 
published Dracula: An Illustrated Art Book. 
a coffee table book covering bloodsuckers 
through the ages. 

For her part. Miller provides narration 
about the real Vlad Tepes, vampire folklore, 
the Dracula novel and vampires in contem- 
porary pop culture. Apart from the usual pic- 


tures of bats and Bela Lugosi, the book fea- 
tures some rare images, including paintings 
of Vlad Tepes gathered from Romanian 
museums and a drawing of Bram Stoker's 
wife Florence pencil-sketched on by Oscar 
Wilde. The book will also be available in 
French and German translations. 

Note; Miller's web site is always updated 
at; http;//www.ucs.mun.ca/-'emiller 

-Liisa Ladouceur 
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The Directory and Seorch Engine Dedicated to Horror and Halloween 


c 




Horrorf ind.com is a directory and search engine. 

Our mission is to make it easy to find 
Horror. Halloween ond Spooky 
stuff on the World Wide Web 

If you love Horror Movies, Horror Fiction, Halloween, 
Shosts or just Spooky stuff we ore the place to find it. 


Horrorfind.com in association with Fright Vision Conventions Presents... 

A HpRRQRFINp WEEKEND 

August 24-26th at the BWI A'ppprt Marriott 

Celebrities who would like to appear as guests at the show are encouraged to contact us. 
Vendors interested in selling merchandise at the show are also encouraged to contact us. 


For more information obout the show see our web site. 
www.horTorfind.com/show/ or coll 410.596.2710 
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GAME; THE SEQUEL Artists Production Group recently bought the 
rights to the game Nightmare Creatures, a third-person horror 
adventure focussing on the evil time-travelling immortal Adam 
Crowley. The company is hoping to release the film in 2002. Colli- 
sion Entertainment, Dimension Films and Abandon Entertainment 
pooled their resources to buy the rights to the recently-released Alice 
game, which is loosely based on Alice in ti'onderlunJ isee page 52). 
Clive Baricer recently announced tentative plans to turn his pending 
PC franchise, Clive Barker ‘s Undying, into a movie, comic book and 
novel. 

LINDA BLAIR'S HELL NIGHT Rather than create a sequel to the 
movie Hell Night, producer Bruce Cohn Curtis was taken by the idea 
of remaking his 1981 Halloween-clone. “I think for young people 
who haven't seen [the original], the remake will be a fun movie,” he 
said. “For the older ones, they ’ll either go and see it or eventually 
rent it and they can have the two pictures side by side. It'll be fiin to 
compare." The big bonus will be Blair’s return to the genre. Appar- 
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ently, she has be inundated with 
offers since The Exorcist re-issue, but 
has turned all of them down with the 
exception of Hell Night. This might 
have something to do with the fact 
that she was a partner in the original 
production. 

MORE TV TERROR! Horror is making 
a mighty television comeback with 
United Paramount Network’s oncom- 
ing blitz of horror television shows. 

Look out for Special Unit 2 in the 
spring, about a team of detectives 
who track down “missing links" that 
look like mummies, werewolves and 
other creatures. AH Souls (also slated 
for spring) takes place in a haunted 
hospital in Boston where strange 
experiments occur and ghosts roam the deserted hallways. Todd 
McFarlane has also teamed up with UPN for the production of The 
Terror, and Wes Craven has committed to a weekly series called 
Ghost In the Machine. And if that ain’t enough for you, there arc also 
rumours circulating about a series based on Stephen King’s The 
Dead Zone. The show is apparently being developed by Star 
TreklVo\-ager creator Michael Filler. 


WICKED WEEKEND It seems obvious that a Web site as successful as 
horrorfind.com would move on to bigger and more beastly ventures 
like the convention circuit. On August 24 thru 26, Horrorfind will 
launch their first convention “geared towards horror, Halloween and 
spooky things" in Baltimore. Maryland at the BWI Airport Marion. 
The Horrorfind Weekend will be packed with celebs and events, not 
limited to the ubiquitous Bruce (Evil Dead) Campbell. Doug (Pin- 
head) Bradley and Dick (Michael Myers) Warlock. Literary super- 
stars Richard Laymon and Douglas Clegg will also appear, among 
other notables. In between you can catch some non-stop horror 
movie action, visit a huge dealer’s room and on-site haunted house, 
or just stare down the beautiful and talented Linnea Quigley (but 
don’t creep her out too much, guys). For an expansive listing of 
events and appearances, check out 

www.horrorfind.com/show/hoiTorflBd-weckend.html. 


ALL ABOARD The Dracula Tour 2001 is now taking reservations for 
their 4th annual adventure to Transylvania. This year, the seven-day 
tour is scheduled to embark on October 28, so you still have time to 
convert your blood to cash, and, er, convert it back to blood. Tickets 
are now being sold for US S1699 per person, which includes round- 
trip airfare from New York, deluxe hotel accommodations, meals, 
transfers, luxury coach ground transportation, and all events, attrac- 
tions and admissions. Read rave reviews about past vampire vaca- 
tions, or for any additional information, visit the official website; 
www.tour5andevents.com. To have a free color brochure sent to you 
by mail, write to: Tours of Terror at 315 
Derby Avenue, Orange CT 06477. Phone 
203-795-4737. E-mail: DracTour^aol.com. 

THE LAST WORD A big blood-filled congrat- 
ulations to Robin Whaley of Toronto who 
told us how much she loved horror and won 
herself a FREE DVD player, along with a 
box set of The Omen series. The Rock\' Hor- 
ror Picture Show on DVD and a copy of The 
Simpson's Trick or Treehouse courtesy of 
Panasonic. Twentieth Century Fox and Rue 
Morgue. Canada’s premier horror magazine! 
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HORROR HAS A 
NEW HOME!! 


Trn'rf 


(UE STOCK nil THE LATEST lA HORRO 
SCI-FI RAO lAOUIE RELRTEO lARTERIHL 
UIEHRUERESIAKITSOERLI 
/OURFAUORITECHRRRCTERS 
RLOAG UIITH PLASTIC 
AURORA REISSUES, CLASSIC 
UAIUERSAL ACTIOA FIGURES, 
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UIE STOCK ALL HORROR RAD 
RELATED lARGRZIAES, RAD A 
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As more manufacturers Introduce dvd players to the 

market one welcome feature is the ability to play Video CDs. 
The VCD format ivaj developed in Hong Kong prior to the 
DVD format and is as ubiquitous in Asia as VHS is in North 
America. The multi-format options of these new DVD players 
open a whole new world of Asian films to the consumer, with a 
vast catalogue of titles available for less than $15. 

VCDs are pressed on compact discs, with feature-length films 
.spread over two discs. In terms of image and sound quality. 
VCDs are superior to VHS in most instances, but often the 
crude compression scheme is evident in poorly manufactured 
discs. Video CDs are available in Chinese specialty shops and 
through a myriad of online retailers. This issue we take a look 
at Just two of the great films to be found in this format. 


i-'- 


The Ni^ht Celler starring Phlllp Chan, Patricia Ha and Terry Hu; 

Written and directed by Phiiip Chan; Ocean Shores Video 

the ideniitv of their quarry a second mur 
der occurs. At this point the film shucks its 


Opening with a scene that owes no small 
debt to the works of Dario Argento, The 
Night Caller begins as a Hong Kong ver- 
sion of the familiar Italian giatlo. A myste- 
rious assailant, clad in black gloves and a 
trench coat, slashes a woman to death as 
she prepares an evening meal. The young 
daughter of the victim watches the murder, 
the killer alened to her presence when the 
child's talking doll accidentally goes off. 
Before this diminutive witness can be 
silenced, a group of Christmas carolers 
scare the murderer off. 

Three cops are assigned to the case, a 
pair of veterans and a female rookie. Their 
investigations lead them into the sleazy 
world of modeling, and as they get closer 


gialio mantle, reveals the killer, and vi 
off into a police procedural psychoplay. In 
a twist of fate, one of the officers is cap- 
tured and imprisoned by the perpetrator. 
Chained up, cruelly tortured and facing a 
grim future, he struggles to survive while 
the other two detectives, backed by the 
entire police force, race against time to res- 
cue him and catch the killer. 

The Night Caller has ail the plot twists, 
hidden motives and surprises of the best 
gialli. The requisite violence is shocking 
and brutal, with a few kung fu brawls 
thrown in for good measure! Deft charac- 
terization, solid acting, and universal 



themes of friendship and loss make it an 
engaging film that defies cultural borders. 

Made in I98S, and rife with bad fashion 
and Chinese variations of popular pop 
abominations of the day, this film isn't 
without cheese, but for fans of the Italian 
gialio it is an interesting and rewarding 
deviation on the formula. Ocean Shores 
presents a full frame print with subtitles 
lopped off at both sides, but their high pro- 
duction standard makes it a good VCD to 



7h9 Untold 9tory 2 starring Anthony Wong Chau-Sang, Cheung Kam Ching and 
Pauline Suen; Directed by Ng Yiu-Kuen; Mei Ah Laser Disc Co. 


The UMvld Story is one of the most grue- 
some of the spate of Cat 3 (Category 3, Hong 
Kong’s highest age rating) serial killer films 
to be made in the last decade. Based on the 
true stoiy of the Bunman, a serial killer who 
disposed of his victims by Ending them up 
and selliag them in pork buns, this film reached depths of depravi- 
ty seldom seen. 

Cheung owns a small barbeque restaurant in Hong Kong, serving 
up tasty ribs and chicken to the local clientele. A mild-mannered 
man, he is constantly berated his wife. Kuen, for being impo- 
tent. When her cousin Fung, a rather attractive country ^rl, comes 
to visit from the mainland. Kuen foists her on her husband and pur- 
sues her cheating ways. 

Before long Cheung and Fung fall in love. Sweet little Fung has 
a few personality quirks though: she is prone to psychotic episodes 
at the smallest slight and is intent on replacing Cheung's wife. 
When Kuen becomes wise to the relationship between her husband 




and her cousin, Fung stabs her to death with a large i 
while Cheung cowers in the comer. 

Faced with the problem of disposing of Kuen's body. Fung gori- 
ly dismembers her in the bathroom, and the following day the 
special in the restaurant is bartxqued ribs. .Anthony Wong, the vil- 
lain in the first film, appears as a good-natured but incompetent 
detective nicknamed Lazyboots. He soon senses something is not 
right at his favourite restaurant, after Cheung goes missing. 

Other than rehashing the premise of the first film, Untold ^ory 
2 is a sequel in name only. As a stand-alone film, however, it's a 
winner. Replacing the demented bastard Anthony Wong portrayed 
in the first film with an attractive woman was a stroke of genius, 
providing the sequel with a villian that is appealing to the eye. yet 
no less sick than the one in the fust film. This particular VCD is 
widescreen with English subtitles, but isn’t the best example of 
the format, exhibiting many of the effects of compression. Great 
film, lacklustre (nesentaiion. S 
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BY Donald Simmons 


TWILIGHT OF 
THE DARK MASTER 
Urban Vision 

50 minutes/English Language 


li's 2098. and the (uiurc 
looks like Blade Runner, 
complete with flying cars, 
super-skyscrapers and 
weird sex clubs. Only it's 
demons (not replicants) 
that need to be hunted 
down, by a hero who is 
way less interesting and 
pn>found than Rick 
Dcckard- 

A new chapter in the 
endless battle between 
Oood and Evil begins 



Twitjghl 

Dal^Masltel' 


SWORD FOR TRUTH 
ADV Films 

Dual Language DVD/60 Min. 

Any film with "The Next... I !” plastered 
all over it should be approached with cau- 
tion. 'cause it’s a sure sign that the pro- 
ducers have probably tried to rip off 
someone else's cool ideas. Sword For 
Truth may have wanted to be the next 
Ninja Scroll, but boy, is it ever not. 
Instead, it comes across as a sequence of 
visuals in search of a plot 
to hold them together. 

The swordsman Sakaki. 
who sports the fabulously 
unlucky Scythes of Death 
on his kimono, is hired to 
rescue the kidnapped 
princess of one of Japan's 
ruling families from a 
ninja clan, who are using 
her as a ransom for the 
Giniyu sword. The story starts promising- 
ly enough, once the kidnappers unleash a 
giant white tiger as a distraction, only to 
have the beast slaughter everyone in 
sight. It also features limb hacking action, 
an army of ninja babes, and one of the 
highest body counts I’ve ever seen. 

But Sword For Truth has so many plot 
threads that go absolutely nowhere that 
the final result is incomprehensible. The 
movie feels like the clumsy first part of a 
much longer story. So far, there hasn’t 
been any news of future sequels. Phew! 
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when a man mutates into a demon in his 
fiance's arms (and tears one arm off in the 
priKCSS). The freak "accident" is apparent- 
ly the work of yet another Evil Pharmaceu- 
tical Company. He vanishes and she tries 
to find him. but ends up crossing paths 
w ith Tsumani. a mysterious man also on 
the case, for reasons more ancient but per- 
haps not so dilferent from her own. Much 
flying around and property damage ensues. 

Twilight of the Dark Master has wicked 

BIOHUNTER 
Urban Vision 

60 Minutes / English Language 

BioHunter's heroes. Koshigaya and 
Komada. are a pair of molecular biologists. 
Koshigaya likes sleeping with his students, 
and Komada 's so painfully proper he has 
to dress up to go for a walk. However, in 
true f»/ni.s-fbu.srtT fashion, they've got a 
sideline on investigating the "demon 
virus," a genetic quirk that mutates its vic- 
tims with fatal results tor innocent 
bystanders. Failure to learn its .secrets ceas- 
es to be an option once Komada is infect- 
ed. and begins to slowly lose the battle to 
stay human, even though his demon form 
might be the only thing that'll keep them 
alive. 

The compelling thing about BioHunleris 
that the heroes really are just ordinary guys 
who have wound up in an extraordinary 
situation and have to fight just to keep 


visuals, good pacing, decent battle scenes 
and even a surprise or two along the way. 
but when the main character is another 
Invincible Animc Guy who'll defeat every 
annoying underling without even mussing 
his hair, it's lough to worry about what'll 
happen to him. That said, the supporting 
cast is fairly strong (especially Tsumani's 
slacker a.ssistant), and it's lough not to like 
an Qber-villain who advises our henr to 
"think globally!" 


tlieir heads above water. 

I'he animation - which 
moves away from the usual 
stylized character designs 
for more realistic faces and 
body types - helps empha- 
size this (especially Koshi- 
gaya's really bad mous- 
tache). Some depth of char- 
acter makes Komada’s 
"half-human, half-demon" angst believable 
without going over the top. as well as 
Koshigaya's increasing desperation over 
his friend's fate. 

if S/oHunfer starts smelling bad. the 
slink comes from the main storyline, which | 
involves a missing psychic, his grand- 
daughter. government thugs, and what it all 
means. It tries to be a mystery, but ends up 
relying loti much on sheer coincidence to 
be really satisfy ing. Still, it's a g(M>d hour. 


PET SHOP OF HORRORS - VOL. 2 
Urban Vision 

English Language, Two 30 Minute Episodes 


Volume one of this first-rate series intro- 
duced us to the Count, ow ner of a store 
dealing in very exotic pets, and Leon, a 
homicide detective trying to uncover why 
so many of the store’s customers end up 
dead. He finds that the Count's true busi- 
ness is providing his clients with their 
hopes and dreams, as long as they're will- 
ing to accept the responsibilities that 
accompany them. And more often than not. 
fate is what they end up purchasing. 

The stories in the second volume concern 
a hopelessly typecast movie star who loves 
lizards, but gets more than he expects from 
the one who can love him back. Also along 
tor the ride are a presidential hopeful and 
his loyal aide who are seeking the Kirin, 
the mystical .sovereign of all animals which 


can grant you one wish if 
it so desires. 

Pet Shop of Horrors 
Vol. 2 continues the 
series' top-notch produc- 
tion values and voice act- 
ing. as well as the always 
fun interaction between 
Leon and the Count, but 
still comes olTless satistying than the first, 
which included the moral theme of pers> 
al responsibility. The stories of this volume 
fall more under the category ofwish-ful- 
llllmeni. with the pets helping their owners 
achieve a destiny (albeit one they might 
not have chosen) rather than making them 
face their own mistakes. Far from great, 
but still entertaining. S 
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"TH[ BIST FIGHTING GAMF GOES ANIMF 
TITLE EVER RELEASED" ■ outim 


"EXPLOSIVE FIGHT SCENES, GORGEOUS 
CHARACTER DESIGN..." mARo 


★ ★ ★ ★ ★ 

- C»MER$' REPUlUC 




Mango Video proudly presents the onime event ol 
2001 when Ken, Ryu and Chun U return in on oil 
new nortiokrts action adventure. 

Allies old and new join forces agoinst a 
sinister new threat in this pulse-pounding sequel to 
the popular STREiT flGHnR II V series. 


Win cool SFA stuff right now ot 
www.streetfighterolpho.comi 


AVAILABLE FOR THE FIRST TIME ON 

; riAlF-HOOR IPISOD15 PfR VOlt/Mf - VOLUMIS U2IN SIOKIS ffBUMlir 27'! 

from Ihe sinL:.; batk-nlleys of Hong Kong to the muddy sponges, from 

Thailand to Spain and atross lands unknown, Ken and Ryu t::^‘/:^r. ihe very hr- ■ 
fig!.:. . ■' -rid seeking the seaets of their power. rcl,c *: sfri-.-;- -nd watch 

os legendary milide in this amazing 




Now available on DVD comes the STREET 
flGHTER II V series (V stand for Victory). 
This highlypopulor 29 haH-hour episode 
originol Japanese TV series follows young 
mnrtiol ortists Ryu, Ken and Chun U as 
they seeh out other "street fighters” in on 
effort to improve their fighting skills. 
Extroordinary onimation and a wicked cast 
of RMHtiol arts charocten make STREET 
FIGHTER II V one of the best onimoted 
odm/odveitture series ovailoble todoy. 






"TOP-NOTCH ANIMATION AND A WONDERFULLY DEVELOPED STORY LINE" 






■ gioj 




We Vs Passed Away; NoiATIt's TimeTo.Playl 


iecause Deader Is, 


WWW.LIVIlMGl3EAl3UOLLS.C:OM 
ilo90 0f»lr«fa»noHuolMMcafayt,UC.OaOOOMettol6y^UC 
'2, LLC All Righh R*Mrv«d AH 





Two Courses From the Other "Gore-met" 

Hannibal 

Starring Julianna Moore, Anthony Hopkins and Gary Oldman 

Directed by Ridley Scott 

Written by Steve Zallian and David Mamet 

MGM/Universal 


This adaptation of Thomas Harris’ long- 
awaited Silence of the Lambs follow-up was 
a potential recipe for disaster - controversial 
(read “test audience unfriendly”) source 
material, a ham-prone actor reprising an 
Oscar-winning role, and a director not 
known for holding back performances. Nev- 
ertheless the fates (and Harris, who report- 
edly exercised extraordinary control over the 
project) have conspired to better Hannibafs 
predecessor as both a film and, more impor- 
tantly. as a horror film. 

Ofren shockingly faithful to the novel, the 
script once again introduces FBI Special 
Agent Clarice Starling (Moore, easily 
eclipsing Jodie Foster), whose recent profes- 
sional disgrace piques the interest of the 
fugitive Hannibal Lecter (Hopkins), now 
living in Florence under an alias. Her 
attempts to recapture him lead to hideously 
disfigured millionaire Mason Verger (Old- 
man, uncredited and unrecognizable beneath 
incredibly grotesque Greg Cannom make- 
up), a vengeful former patient of the good 
doctor with plans of his own. 

To go into greater detail would risk spoil- 


ing things for those who haven't read the 
novel, but there are a few surprises even for 
those who have - not all of them pleasant. 
The rumours were true: the book's ending 
has been altered, though not in the way you 
might imagine. Despite Hollywood's 
MPAA-influenced knee-jerk reaction to 
graphic violence, the book’s Grand Guignol 
moments are present in all their bowel- 
spilling, artery-spurting, brain-munching 


glory - multiple screenings may be required 
just to enjoy the walkouts. 

Strangely, the film does cop out when it 
comes to character, simplifying motivations 
far beyond the point of expected novel-to- 
film compression and, in one case, reversing 
a character's course entirely. Though it still 
ultimately succeeds, the safely-played 
denouement stands out sharply against /fan- 
nibafs more outrageous turns. Still, with a 
supporting cast that includes Giancarlo 
Giannini, Zeljko (The Sender) Ivanek and a 
pack of man-eating wild boars, it's tough to 
go wrong; Hannibal will satisfy your 
appetite long after bland confections like 
Valentine have faded from your palette. 
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Manhunter 

Starring William Petersen, Brian Cox an(j Tom Noonan 
Written and directed by Michael Mann 
Anchor Bay DVD 

Sadly, most moviegoers remain unaware that Dr. Lecter's first cine- 
matic incarnation was not Silence of the Lambs, but 1986*s Man- 
hunter, from Harris' novel Red Dragon. Dismissed at the time of its 
release, briefly resurrected at the height of Silence's popularity, it’s 
gathered a steadily increasing cult of admirers in the intervening years. 

And with good cause; Manhunter is better than Silence in every pos- 
sible way. The film is less concerned with Lecter (here chillingly portrayed by Cox) than the 
man who captured him, FBI agent Will Graham (the underrated Petersen, redefining “inten- 
sity” at every turn), whose gift for empathizing with his serial killer quarry - the better to 
anticipate their actions - has left him with scars both emotional and physical. Pressed into 
service to stop a family killer called The Tooth Fairy (Noonan), Graham again finds himself 
face to face with the incarcerated doctor - to seek his insight, and, more criti- 
cally, to “get the scent back.” But for Graham, getting into a killer's head is not 
so difficult as getting out. 

Anchor Bay's double-disc Special Edition is sure to win the film more fans, 
though it may also piss off current converts. The “theatrical cut” is spectacular, 
easily the best video presentation the film's ever had. but contains several scenes 
not present in earlier versions. More distressingly, it inexplicably omits key 
moments - a discussion of Lecter's past victims and an important defining 
speech from Graham outlining his contradictory feelings for his quarry. No 
mention is made in the tris cool booklet (complete with FBI file folder), so this 
alternate version is an intriguing question mark. 

Less noteworthy is the second disc, the nearly unwatchable “director's cut,” a 
smeary, dark and improperly matted job that looks that much worse compared 
to the pristine main feature. It’s an interesting variant, but the real selling point 
here is the first disc, and it’s well worth it. Hannibafs release puts SotL a dis- 
tant third in the unofficial Lecter trilogy, but Manhunter remains the superior of 
them both. , . . 

-Joseph O Bnen 
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The Gift: Raimi's sophisticated thriller. 


small, rural communities by forces beyond 
their control. Moreover, A Simple Plan 
starred rednecker extraordinaire Billy Bob 
Thornton, who co-writes here. 

The actors themselves are among The 
Gift’s highlights; performances across the 
board are solid, often great. Cate Blanchett, 
in particular, shines; there is nothing of the 
caricature about Annie Wilson, though her 
psychic-widow-with-a-heart-of-gold role 
practically demands it, (Plus, if Blanchett’s 
Southern drawl was any more legit. I'd have 
to suspect her of being Meryl Streep’s bas- 
tard daughter.) Giovanni Ribisi, too, brings 
surprising depth to the part of a stuttering 
mechanic, And possibly the film's biggest - 
albeit unintended - surprise is Keanu 
Reeves's riveting, scenery-chewing portray- 
al of a wife-beater. 


Ultimately, though. The Gift’s greatest 
strength is its director, at heart a true horror- 
ist who knows how to manipulate sight and 
sound to maximum. Jolting effect. Evil Dead 
fans - and really, if you’re reading this mag- 
azine, who isn't? - will thrill to Raimi’s 
brief, effective shots of a watch, a faucet, 
and a freaky fiddler, as well as sequences 
panning down the hallways of Annie’s 
house, and the portentous visit from the spir- 
it of Annie's grandmother. 

“Messin’ with the devil's gonna get you 
burned," one character warns early in the 
film. “Everybody knows that." Well of 
course we do. Cletus - it’s the reason Raimi 
brought us here in the first place. The Joy of 
giving's all well and good, but this film's 
truly a pleasure to receive. 

■Gary Butler 


Present, Tense 

The Gift 

Starring Cate Blanchett, Giovanni Ribisi 

and Greg Kinnear 

Directed by Sam Raimi 

Written by Billy Bob Thornton and 

Tom Epperson 

Paramount Classics 

Whose woods these are, I think I know... It 
doesn't take Sam Raimi long to brand a film 
his own; in the case of The Gift, with its 
establishing shot of gnarled oak trees 
stretching toward high Heaven from the 
dead still waters of a misty swamp, it takes 
him seconds. Dark, mysterious and beauti- 
fully sinister forests are signature Raimi: in 
The Evil DeadO^Si), walls of trees conceal 
otherworldly demons; in A Simple Plan 
(1998), they cloak the crash-site of a loot- 
filled biplane; in The Gift, they mask a mur- 
der - maybe more. 

The Gift is the story of Annie Wilson, a 
widow- with three children in a backwater 
Southern town who is both exploited and 
ostracized for the fact that she has psychic 
powers. When the investigation of a missing 
person stalls, the townsfolk reluctantly con- 
sult an equally reluctant Annie. Hence the 
title of the film (which hides its irony well, 
since not every gift can be a blessing). 

In many respects. The Gift is a thematic 
sequel to Raimi's mainstream breakthrough, 
A Simple Plan. Both films arc thrillers, and 
both are character-driven studies of dri\en 
characters, isolated within their already 
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Coming Soon: Junebugs 

Spiders 

Starring Lana Parrilla and Josh Green 
Directed by Gary Jones 
Written by Stephen Brooks and 
Adam Gierasch Er Jake Anderson 
Lions Gate Films 


Komodo. Cmcodile, Octopus and now Spi- 
ders-. the Giant Mutant Animal genre is get- 
ting right out of control at Lions Gate Films, 
evidence of an obsession among executive producers that eerily parallels Full Moon 
honcho Charles Band's latent midget fetish. The names in the credits vary from one 
entry to the next, but all four films appear to have been written and directed by the same 
person. Environmental fuckery (Military Industrial Complex, j’accusel) unleashes 
freakishly laige and understandably pissed off mutant creatures. Said creatures can only 
be stopped by the ubiquitous Ragtag Crew of Misfits, since representatives of the M. I. C. 
are too busy barking out orders and falling on their asses to be of any use. 

The pedestrian-but-agrceable Komodo sports some impressive effects and is far and 
away the best of a bad lot; Crocodile was directed by dear old Uncle Tobe Hooper, and 
I'm still sufficiently smitten with The Texas Chain SawMassacrethat slagging even the 
least of his works Just seems like a sin. Then there’s Octopus, which was soundiv 
reamed (and rightly so) several issues back by a certain ex-choirboy-tumed-Greco- 
Roman-wrestler. 

And what of this one? Lab nerds inject spiders with alien DNA and fire them into 
outer space for research purposes (?! !?). Spiders grow huge, kill most of the crew and 
the space shuttle crash lands back on Earth, unleashing sub-Dr. Who special effects. 
sub-Rockef Robin Hood writing and the worst use-of-dialogue-as-exposition sitKe 
Argento's Inferno. It usually doesn't take much spider footage to creep the hell out of a 
lifelong arachnophobe like myself, but Spiders caused nary a blip on my anxiety radar 
- not a good sign. Apparently, director Gary Jones’ spidey-senses were on the fritz. 

And on a personal note, if young Sparling doesn't agree that Spiders is even more 
sphincter-spasmingly dreadful than Octopus, I'll gaciously foot the bill for his next five 
lap dmee, » the Bras, Rail. 
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ptisicrousness. and to the valiant casi- 
'Ahosc-names-you<an'i-<juite-recall, kccp- 
ini; straig:hl faces while being terrorized bv 
an eight foot styro-Frosty. Daringly over- 
coming its inherently stupid elements by' 
behaving as stupidly as possible all the time 
so the stupid bits wouldn't startd out so 
sharply, it was a film like no other. 

[easily the greatest movie about a guy who 
dies and comes back to life as a snowman 
ever made. Jack Fms! 2 takes that same 
approach and runs with it. wisely eschewing 
the first film's iKcasional lapses into mean- 
spiritedrtcss (sorry, carivit fans, but there's no 
repeat of Jack fro.vr's most infamous scene 
this time around) and fiKusing on. well, 
being stupid. 

A year after Jack Frost's reign of terror 
was stopped in the sleepy town of Snow- 


monlon, ShcrifTSam Tiler and his wife Anne 
(a returning .Allpon and Seeley) decide to 
allay Sam's Yuletide angst with a vacation to 
a remote Caribbean island. There they once 
again meet special agent Manners (Brooks, 
replacing Stephen Mendel) and a gaggle of 
swimsuit calendar models (this is. after all. 
an exploitation movie). Little do they know 
that the Ml'TANT KILI.hR SNOWMAN 
has been resurrected, and is in the mood for 
some revenge. /.sJand-style. 

.As with the first, the pnxiuctian value is 
limited, and (he special efiecis arc special 
only in the way the Special Olympics are 
special. But chaiKcs are. ifyou've chosen to 
watch a movie with the words MUTANT 
KILLER SNOWMAN in the title, you prob- 
ably know what you’re in for. And if you 
don't, you ought.. o'Bri.n 


Stinking On Ice 

Jack Frost 2 
Starring Christopher Allport, Eileen Seeley I 
and David Allen Brooks 
Written and directed by Michael Cooney 
A-Pix Entertainment 

Popular opinion maintains that most 
sequels are worse than the originals. But 
there are (hose oh-so-rare occasions when a 
sequel manages to surpass its antecedent in 
every way : The Gexifather Pari 2. The 
Empire Strikes Back, Aliens... and now 
Jack Frost 2: The Res enge of 
the .Mutant Killer Snossman. 

If ever a film cried out for a 
continuation of its story line, it 
was I007's Jack Frost (not lo 
be confused with the 
schmaltzy Michael Keaton 
dead-dad snowman film) - in 
which the titular serial killer's 
]‘tiMin-lviund transport crash- 
es into a tanker truck filled 
with "genetic acid” Idon 'r you 
mean "generic acid"? -Ed.). 
Me melts down and merges with a snow- 
bank. transforming him into, that's right, a 
MUTANT KILLER SNOWMAN! 

Okay, maybe not a perfect film, but y ou’ve 
gotta give the makers props for sheer pre- 



Starring Abe Dyer and Curtis Spencer 

Directed by Todd Sheets 

Written by Brian Ekiund 
Evilarab Productions 


from the future and inadvertently open the 
container of zombies, unleashing (he 
promised bloodbath. Typical zombie may- 
hem ensues, all cheese gore, bed makeup 
WninraT m'lwTi ^ George A. Romero references, but 
itKulr a healthy dose of imagination and a 



Dig that craz^ title, man! 

With such a succinct Bn)el- 
laiion one might expect a 
clichM and brainless grue- 
fest. but Zombie Bloodbadi 
J is a little more inspired 
than the title suggests. 

The set-up for the titular 
zombie carnage is certainly 
one unique to this particular sub-genre. In 
the near future a war against alien invaders 
is won when the US government deploys 
unstoppable flesh hungry zombies in battle. 
With the enemy now vanquished, there 
remains the small problem of disposing of 
the indisposable. The undead horde are 
herded into a container and fired into deep 
space. Things go awry when (he container is 
sucked into a black hole and coughed up 
back in time in the basement of the Miska- 
tonic High School. Two students running the 
campus radio station discover the shuttle 


few trashed genre conventions make 
Zombie Bloodbath 3 a singular addi- 
to the low-budget shol-on-video 
zombie film canon. 

There is much to like here. The low- 
fi digital effects used in the space 
sequences are charming in their DIY- 
ishness and the gore effects are as du- 
gusting and crass as one would expect. 
The problem with (his film is the dia- 
logue. The excessive use of the word 
“fiKk” by the cast is nothing but irritating. 
There are dynamics among the characters 
(hat are interesting but hopelessly marred 1^ 
a deluge of vulgarity. Ninety minutes of peo- 
ple shouting obscenities at each other neither 
advances the plot nor develops the charac- 
ters. Nevertheless, this film is a fun gorefest 
and should be applauded for being better 
than it has any ri^t to be. 

Zombie Bloodbath 3 is available through 
the official website at http://www 
zombiebloodbath.com. 

-The Gore-met 
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Dali Does Dario 

Desecration DVD 

Starring Irma St. Paule, Danny Lopes and 
Christie Sanford 

Written and directed by Dante Tomaselli 
image Entertainment 

Recently, a few small wonders like Blair 
H’llch and TTte Last Broadcast have rescued 
the phrase “low-budget independent horror 
film" from becoming a truly dirty word, but 
it still doesn't usually inspire the greatest 
confidence that what you're about to watch 
isn't a com-infested pile of direci-to-video 
stool. But every so often you're treated to 
something that is so much more than it prob- 
ably should have been, and you're reminded 
of a time when the word "sty le" meant as 
much to a director as it did to the costume 
designer. 

EnVet Desecration, the twisted supernatur- 
al exploration of a young boy's personal hell 
from first time writerdirector Dante 
Tomaselli. With S150.000. a single 16 mil 
camera, and a w hole lot of balls, Tomaselli 
has aptly crafted his own short film into a 
full-length surrealistic nightmare voyage 
into the mind of a cursed Catholic boy 
haunted by the memory of his mother's sud- 
den death. 


The story surrounds the ghastly chain of 
events terrorizing young Bobby (Danny 
Lopes) after he accidentally wipes out a nun 
with his model airplane. Through a series of 
dream sequences a \^Jacobi Ladder, Bobby 
discovers that, for reasons left open-ended, 
the ghost of his dead Mother is trying to use 
him to escape from hell. What we don't real- 
ly know is why she’s there in the first place 
or how she plans to do it. But that's pretty 
much just pointless detail - the Euro horror 
influence in Desecration is unmistakable. 

Dialogue takes a back seat to the rhythmic 
soundtrack and pulsing sound loops created 
by Dante's brother Michael. Vivid color 
schemes and dazzling imagery compensate 
for a plot that’s either too convoluted to fol- 
low or Just weak. But the overall result 
works in the sense that you don’t so much 
watch a movie like this, you feel it. It's a 
nasty, powerful vision bom of an obvious 
passion for the material and love for the 
genre. 

In that sense I can forgive the occasional 
over-indulgence of art-house sensibility. 
With a little more space I’d tell you about 
two sedately creepy goblin clowns and the 
horribly hilarious cough of Bobby’s grand- 
mother, so you’ll Just have to trust me on 
that. 



Desecration: ghastly sutmalism. 


But like Blair Witch, Desecration does a 
lot with very little. It Just does it in a very 
different way. I’m anxious in see Tomaselli's 
beautifully twisted imagery tossed up 
against a storyline. I certainly can’t question 
the man's potential as a ftiture mainstay in 
the kingdom of surrealist/atmospheric hor- 
ror. Desecration is easily the best European 
horror flick ever filmed in New Jersey. 

•Tom Dragomir 
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VAMPIRES Of 
SORORITY ROW 
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MERCHANTS 
OF DEATH 
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HRUNTEO 

iDnnor: DESm DEVIMl 
Combines suspense, comedy, 
erobosm and drama S tMI 
tns cMssc ghost stoty. 



THINGS II 

Lots of ffloosien. gore 
and suspense from the 
creators of the origliiai 
THINOS ■ Creatures 
by Woody Yaras. CULT 
MOVIES says: 'Should 
please maoy (aic..' 
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CLUB DEAD 

CxclOng new supernatural 


thnuer SOTS Leonna Small 
and Tommy KJrk (FlueBS), 
OlCyELtER). 



Other titles incliKte: 
DEAO GIRLS 
UTAL IMAGES 
SORORITY HOUSE VAMPIRES 
VAMPIRE TIME TRAVELERS 
DECAY 

And Coming Soon: 

BLOODSTREAM 

VAMPIRES Of SORORITY ROW II 
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To order by mail: 
send check or MO 
and $2.05 per tape 
for s/h to: 

CINEMRTRIK RELERSING 
22647 Uentura Blud. 
Suite 352 

UJoodland Hills, CR 91564 
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on order of 2 tapes, 
get third tape free! 
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More Vintage Eurogore 
From Anchor Bay 


Starring Ray Lovelock, Christine Galbo and Arthur Kennedy 
Directed by Jorge Grau 

Written by Sandro Continenza and Marcello Coscia 
Anchor Bay Entertainment 




Spanish Zombie: From Anchor Bay's 
Let Sleeping Corpses Lie reissoe. 


Dawn of the Dad 


Document of the Dead DVD 
Starring George A. Romero and 
Tom Savini 

Written and directed by Roy Prumkes 
Synapse Films 


Despite the period (1974) 
and country of origin (Spain), 
this near-forgotten gem soars 
above the rest of those beauti- 
fully photographed but idiotic 
and incoherent European 
gorefests enjoying a revival 
these days. Initially released under a host of 
ditferent titles (including The Living Dead 
at Manchester Morgue and Don f Open the 
Hlndow), Sleeping Corpses is now avail- 
able uncut, digitally remastered and letter- 
boxed in 1:85:1 aspect from Anchor Bay. 
This edition also includes TV and radio 
spots, a poster gallery and an interview 
with the film’s charming and evcr-so- 
slightly eccentric director Jorge Grau. 

Faithful to its zombie film ancestry. 
Sleeping Corpses has the dead reanimated 
(arid, of course, carnivorous!) by way of 
radiation emitted by some newfangled farm 
machinery. Travelling companions George 
and Edna (Lovelock and Galbo, respective- 
ly) stumble into the midst of the carnage 
but have some difficulty convincing author- 
ities that Geoi^e didn’t actually commit the 
murders himself. Hence, hero and heroine 
wind up on the run from both the living 


dead and cartoonishly tough 
cop Kennedy. The film isn’t 
completely free of snags: 
the set-up is admittedly con- 
trived, the pacing slow and Kennedy's Irish : 
accent is about as convincing as David 
Duchovny feigning Jamaican patois, but 
Grau and the screenwriters compensate by 
showing considerably more respect for con- 
tinuity and coherence than most of their 
Eurohorror peers. 

The virtually unprecedented gore content 
of Sleeping Corpses ( not least the infamous 
tom-off tit scene) certainly drew its share of 
righteous indignation from citizens and 
censors alike upon the film's release, result- 
ing in multiple cuts, all of which are happi- 
ly restored here. The Texas Chain Soh' Mas- 
sacre may well have been the outrage du 
jour in ’74 - and admittedly, it remains a 
vastly superior film - but Jorge Grau doubt- 
less deserves props for breaking taboos and 
opening the door for later efforts by Umber- 
to Lenzi, Ruggerio Deodato, Lucio Fulci et 
al. Fall to your knees. Gore-met, and give 
thanks! 

•John W. Bowen 


out as the Everyman who continues to 
embody all that a true horror filmmaker 
should be. And. not surprisingly, he groans 
when questioned about the pesky proposi- 
tion of preserving artistic cohesion against 
the bottom-line mentality of pinhead studio 
executives. 

Of course, we all know 
that producers care more 
about the filthy lucre than 
the celluloid itself, and find- 
ing distributors for an X- 
rated movie isn’t exactly a 
walk in the park, so the real 
charm of Document is in the 
rare opportunity to watch 
some of horror’s undeniable 
messiahs at work. "When 
there’s no more room in hell, 
the dead will walk the 
earth!” warns the original tagline from 
Dawn. I wonder if George knew all along 
they would eventually find cushy jobs as so- 
called studio execs. 

•Tom Dragomir 


First released in ’89, now on DVD, Docu- 
ment of the Dead is a straightforward expose 
loosely aimed at aspiring independent film- 
makers and genre fans alike. In a nutshell, 
director Roy Fnimkes tags along with 
Geoige Romero. Tom Savini et al. during 
key moments in the production of Dawn uj 
the Dead and Two Evil Eyes. Compiled from 
interviews and behind-the-scenes footage. 
Frumkes works entirely from a cut-and- 
paste perspective and lets the subjects speak 
for themselves about the pitfalls of indie 
horror production at the turn of the ’90s. 
However, the premise only really serves as a 
convenient theoretical backdrop to what 
Frumkes really wanted to get out of the pro- 
ject: a chance to hang out and shoot the shit 
with George Romero! 

Sure, some so-called real documentary 
filmmakers might try to edi- 
torialize here and there. They 
may have addressed the 
themes of capitalism, con- 
sumerism or conspicuous 
consumption so ofien al the 
heart of Romero’s best work. 


They might have even 
attempted to reference the 
films culturally or cinemali- 
cally, but Frumkes. an obvi- 
ous fan of gentle George, just 
seems happy to be along for 
the ride. 

Along the way, Romero breaks down his 
hack 'n' slash editing technique and prattles 
about moviemaking in smaller cities like 
home town Pittsburgh. Personally endearing 
and professionally articulate. Romero stands 


Surreal Estate 


Organ DVD 

Staring Kei Fujiwara, Kimihiko Hasegawa 
and Kenji Nasa 

Written and directed by Kei Fujiwara 
Synapse DVD 


I’m thinking about 
proposing a new labelling 
system for movies - 
“May be too intense for 
younger viewers" or 
“Contains graphic vio- 
lence” just don’t seem 
adequate to describe 
films like Organ. Howz- 
about "May be too 
intense for adult viewers”? “Contains unset- 
tling. di.sjointed storyline"? Actually. “You 
will gel wet on this ride” probably best sums 
things up - there’s nary a scene that doesn’t 
contain dismemberment, self-surgery, gey- 
sering bodily fluids or other extremes of 
anatomical mayhem. 
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Orgsn: Too much, even for the Japanese censors. 

A fairly straightforward set-up finds cops 
Numata and Tosaka investigating an under- 
ground organ-trafficking operation run by 
one-eyed villainess Yoko (Tetsuo’s Fuji- 
wara, who also wrote, directed, production 
designed and probably catered). After a bru- 
tal confrontation in a makeshift surgery. 

Numata escapes, but Tosaka is wounded and 
captured by the harvesters.... 

At this point the narrative explodes into a emeiging from a cocoon being a particularly 


near-random assemblage of 
recurring. vaguely-related 
vignenes. Multiple plot lines 
unfold in the aftermath, 
spawning iiKreasingly bizarre 
subplots and characters along 
the way, an uneasy approach 
that treads the line between 
nightmarish surrealism and 
maddening incomprehensibili- 
ty- 

Numata. driven half-insane 
and kicked off the police force, 
continues to search for his 
missing colleague. Meanwhile 
Tosaka. sans arms and legs, 
has wound up the experimental 
guinea pig of Yoke's biology 
teacher brother Jun - the victim of a 
grotesque abdominal tumour, with a pen- 
chant for raping and murdering his female 
students. Meanwhile... well, suffice to say 
this film has a lot of meanwhiles, and they're 
all equally twisted and horrifying. More per- 
versely, Fujiwara intersperses her film with 
moments of strange, quiet beauty - Jun’s hal- 
lucination of a butterfly-winged woman 


arresting standout. 

Organ is Fujiwara 's first film as a director 
(after a series of reportedly equally strange 
stage productions), and as such, tends to 
wear its influences on its sleeve - Tsukamo- 
to most obviously, as well as Japan’s two 
favourite Davids, Lynch and Cronenberg 
(one character even makes reference to The 
Ffy). Even the normally violence-tolerant 
Japanese censors had some trouble with this 
one (though how you’d even start without 
cutting the running time to less than thirty 
seconds is a mystery). Synapse’s DVD pre- 
sents Organ in its original uncensored form. 
The extras are slight, but do include a pro- 
motional short for (God help us) Organ 2. 

-Joseph O'Brieit 



Massacre In Texas: 
The Documentary 

The Texas Chainsaw Massacre: 

A Family Portrait Revisited DVD 
Starring Gunnar Hansen, Edwin Neal, 

Jim Seidow and John Dugan 
Directed by Brad Shallady 
MTI Home Video 

It's hard to believe that one of the most 
notorious horror movies ever made would be 
the subject of only one documentary, even 
after twenty-five plus years of superstar 
notoriety. Equally baffiing that the docu- 
mentary turned out to be so sloppy, despite 
more than good intentions and some solid 
interviews. 

That was A Family Portrait, a film that 
was released a few years back which aimed 
to get a look at how director Tobe Hooper 
and his cast of no names managed to strike 
such an uncivil chord with humanity at 
laige. The problem was that documeniarist 
Brad Shallady couldn’t get hold of Hooper 
and the remaining cast members plodded 
through an hour on the strength of their 
anecdotes and naiy an outtake in sight. 

I suspected that A Family Protrail Revisit- 
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'Best horror film since Halloween' 


’Gruesome and disturbing' 




'Intense and suspenseful 

' Festival oi Fanaslc Films 


Memorable shocks 

- Psycfloimnic 

‘Astounding.. .genuinely harrowing' 


ed would set out to right a lot of those wrongs, throw in some much 
needed visuals and generally bloody things up a bit. Unfortunately. 
Rci'isited is the same dang thing over again, only now it’s digitally re- 
mixed and re-mastered, so that Jim Siedow's mic can be heard in stereo 
as it scrapes across his stubble ever> time he moves his head during his 
segment of the interv iew s. 

In its defense. .-1 Family Portrait Revisited does offer some great 
anecdotes from Gunnar "Leatherface” Hansen. Edwin "The Hitchhik- 
er” Neal. Jim “The Cook" Siedow and John "Grandpa" Dugan. Their 
candid interviews throw some light on how the movie came together 
and also insinuate a little about its creator - Hooper himself- whom we 
only glimpse through Neal’s hilarious imitations. Also, there are a few 
deleted scenes and one small outtake. but all of these collectively take 
up about three minutes of screen time. The rest is spent showing the 
interviews interspersed with ocassional footage from the movie. 

I'm a really big fan of the Texas Chainsa}^■ Massacre and I don’t want 
to belittle Shallady’s effort: obviously he had the right idea and he man- 
aged to throw some light on the making of a horror classic. But his film 
will only appeal to the most diehard fans as a documentao with its 
heart in the ri^t place and little else. 


Of Drive-Ins, Drugs and the Dead 

Mutant DVD 

Starring Bo Hopkins, Wings Hauser and his weird front teeth 
Directed by John “Bud" Cardos 
Written by Peter Z. Orton. Michael Jones and John Kruzie 
Elite Entertainment 



Dang - nothing screams "B-movie!’’ quite 
like Bo Hopkins and Wings Hauser sharing 
top billing. If Marjoe Gortner and Jan- 
Michael Vincent had shown up. this could 
have been a regular summit meeting. 

I'd never actually seen Mutant prior t 
reviewing this DVD reissue, and yet it fell I 
strangely familiar to me - and no. I'm i 
just referring to the zombie-flick-by-numbers I 
plot. Two road trippin’ brothers (Hauser and 
Lee Montgomery) get run off the highway by 
rednecks and have to hang out in Standard 
Issue Southern Hick Town, U.S.A. until they I 
can get their wheels fixed. Meanwhile, toxic waste is slowly turning the 
locals into murderous zombies and... um... well, that’s about it. really. 
All the archetypes are present and accounted for; Hopkins is our Cyni- 
cal Cop while Jody Medford pulls Beautiful Hysterical Helpless 
Female duty. 

Director Cardos really has a hard time generating more than sporadic 
tension throughout Mutant, and hey, it’s not like we usually ask much 
from zombie films. You know how it is - give us gory murders, sham- 
bling decomposed corpses and perhaps a smidgen of nudity and we’re 
happy, right? Not exactly the tallest directorial order, right? 

Still, Mutant retains that nerdy. pedestrian charm exclusive to B-hor- 
ror films that date from the last days of the drive-in era. Fear No Evil, 
Humanoids From the Deep, Xtro and The Being may have been crap, 
but they didn’t seem so bad when you and a bunch of your friends were 
sardined into somebody’s parents' station wagon and everybody had a 
skull full of cheap’n’nasty chemicals. Filtered through that particular 
haze, these films are still undeniably awful, but the nostalgia factor ren- 
ders the reviewer incapable of making any really harsh Judgements. In 
short. Mutant is unlikely to scare the shit out of anyone, but if you’re 
(cough!) past a certain age. it may put a wistful smile on your face for 
reasons you’d rather not admit. 

-John W. Bowen 
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Blood & Popcorn 


Screaming Skull 1958 

Starring John Hudson, Peggy Webber and Russ Conway 

Directed by Alex Nicol 

Written by John Kneubuhl 

Attack of the Giant Leeches 1959 

Starring Ken Clark, Yvette Vickers and Jan Sheperd 

Directed by Bernard L. Kowalski 

Written by Leo Gordon 

Drive In Discs/Elite Entertainment 


1 am certain there is no shortage of people 
out there who lament the demise of the 
drive>in. Thank escalating costs, diminish- 
ing audiences and home video for the end of 
an era in North American culture. But while 
crude sound systems, shoddy projection and 
overpriced concessions have given way to 
DTS. state of the art facilities and even more 
overpriced concessions (at least some things 
never go out of style), the experience of 
actually going out to a movie has changed 
little. 

In the drive-in era, the horror and science 
fiction films would prove to be the most 
popular; films like The Screaming Skull and 
Attack of the Giant Leeches, never particu- 
larly good films, mind you, but fun in their 
own way. Often tedious, with cheap mon- 
sters and atrocious acting, these films bene- 
fited greatly from the drive-in experience. 
Subsequently, Elite has issued the first vol- 
ume in a series of drive-in double bills on 
DVD, stacked with extra features. 

Attack of the Giant Leeches details what 
happens when the hick residents of a back- 
woods town disappear mysteriously (I'd 
have thought living in a backwoods hick 


town would be enough justifi- 
cation to up and leave). Only 
when local sheriff Steve 
(Clark) discovers the titular 
bloodsuckers festering in the local swamp 
does he learn what happened to the missing 
townsfolk. The second half of the double 
feature is Screaming Skull, the tale of hus- 
band Eric (Hudson), trying to drive his 
unstable wife Jenni (Webber) into a nervous 
breakdown. It seems that wifey has amassed 
a large fortune (isn't that always the case) 
and her going gaga will make Eric a wealthy 
man. Of course things don’t go as planned. . . 
what do you expect with a film called 
Screaming SkulH 

Each film clocks in roughly at an hour 
each, thus making the somewhat pat stories 
play quite well. Of course the fact that these 
were both AIP productions pretty much 
telegraphs what you’re getting into. Yes, 
they’re cheap, but lots of fun, and they actu- 
ally contain some horrific moments. 

What sets this collection apart from the 
rest is the extra features supplied with the 
disk - a treasure trove of commercials and 
other entertainments that you would have 


seen as part of the standard drive-in pro- 
gram- This collection crosses over into pure 
genius, though, with the special Distorto 
Sound secondary audio track. Utilizing only 
the left channel of your sound system, the 
other channels play a steady stream of back- 
ground drive-in noise - car doors opening 
and closing, children playing and horns 
honking. And kudos to Elite for including 
the original film posters on the cover... they 
add significantly to the fun. May I strongly 
recommend you view the films and supple- 
ments as one screening? (One of the options 
this DVD presents.) 

I'm sure DVD maniacs will complain 
about the washed out film prints, but to do so 
misses the point: drive-ins were never a 
THX Approved multiplex. They were a lazy 
summer evening at the cottage and a Satur- 
day night in town. They were where an 
entire generation fell in love, and fell in love 
with the movies. 

-Brad Abraham 
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he dies." l.ord 
knows that the ad 
^ J campaign building 
lt|r up to the release of 
the hundredth issue of 
Spawn wrasn't subtle, but for 
a book that from the get-go 
has always reveled in excess 
- melodrama, ultra-vio- 
lence, and layout-defiant 
action - it couldn’t have 
been more appropriate. 

(Addendum to excess: six 
different covers for this dou- 
ble-sized issue alone!) 

The over-the-iop nature of 
the campaign in question was the excess of 
choice. Spawn #IOO's promise to blood- 
thirsty fandom was one. single death, but the 
ad offered five female protagonists: Tiffany, 
Granny Blake. Wanda. Cyan and Angela. 
Granted, she dies, but whose number was 
coming up in this round of wheel 
of fortune? Ah, Angela; kicking 
around - and kicking hellspawn 
butt - since issue #9. but we 
hardly knew ye. Of course, if an 
angel warrior’s going to buy it, 
there aren’t loo many ways to 
go more honourable than the 
sacrifice route (and a double 
sacrifice at that). 

Shameless market manipula- 
tion aside. Spawn #100 deliv- 
ers. and with a strong sense of 
finality. Spawn finally fights to the death 
with Malebolgia. he finally discovers the 
true nature of his role in Hell’s kingdom, and 
Cogliostro finally gives him some advice 
that he can use. As for the finality in 
Angela's death - after all. events like this are 
undone in comiedom every second year - 
not only does she take a spear through the 
spleen to save Spawn’s life, but her Earth- 
bound spirit freely transfers its own life 
force to a comatose Wanda. Our tear-jerking 
money says she’s gone for good. 

Speaking of which; where does Spawn go 
from here? Issue #100 is perhaps most 
notable for bringing fairly satisfying closure 
to one of the most disjointed storylines in 


comic history. If Todd 
McF’s smart, he’ll avoid 
getting bogged down H la 
Swamp Thing, a hero 
whose award-winning 
book became more about 
his power than his charac- 
ter. The "next issue" box 
for Spawn #101 promises 
“new villains, new charac- 
ters and new twists on old 
favourites" - so start hold- 
ing your breath now. 

Taking itself quite lit- 
erally. The Names of Magic 
finds DC’s favourite teen mage embarking 
on a quest to learn his own, well, name. It 
seems that “Tim Hunter" is as good a handle 
as any for the domain of mere mortals, but as 
the boy's newest benefactor-cum-bodyguard 
informs him. Tim can’t progress until he 
learns his real cognomen. 

But literalism proves to be 
this introductory story’s undo- 
ing. Issue #I concludes with 
Tim trapped outside a magic 
institution called the while 
school, whose door refuses to 
open unless he utters his ‘True 
name." Dramatic pressure comes 
courtesy of two gun-toting lack- 
eys from the latest mysterious 
evil agency that has decided that 
Tim must either be converted to 
the dark side - or die! 

Can this series pull its hocus out of the 
pocus? Writer Dylan Horrocks compensates 
for his poorly execut- 
ed, obligatory 

“freaky four’’ scene 
(with Constantine, 

Phantom Stranger. 

Mister E and Dr. 

Fate) by introducing 
to the series a charis- 
matic new Hunter- 
hunter in the evil 
mage Singleton. On 
the other hand, artist 
Richard Case (best 


known for his Doom Patrol with Grant Mor- 
rison) seems to have forgotten that back- 
grounds exist. Time will tell if we’re bound 
by this spell. 

Increasingly impressive on a 
monthly basis is Marvel’s entire Marvel 
Knights imprint, whose roster includes the 
company’s magic and supernatural charac- 
ters {Ghost Rider, Dr. Strange) along with its 
urban vigilantes (Daredevil, Punisher). In 
the penultimate issue of the Daredevil-Spi- 
derman miniseries, the 
daring duo confronts the 
prison-broke “Gang of 
Four” (Stillman, Gladia- 
tor. The Owl and Cop- 
perhead) in Hell’s 
ICitchen. The ensuing 
twenty-page brawl is 
chock full of classic, 
kitschy DD and Spidey 
dialogue as well as great 
two-bit characterization 
for the ragtag group of 
second string villains. But it’s the ending 
that’s worth the price of admission, as DD's 
radar sense makes him realize what’s been 
bothering him about Copperhead, which is 
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CatfightI Vandala and Lady Death go head to head in a wreslhng mafcft for (he boys. 



not that DD can, but rather that he can’t hear 
the villain’s heartbeat. With Copperhead 
unmasked on the final page, the 
supernatural twist in this comic 
clifThangs with the best of them. 

(Dead man walking, anyone?) 

Chaos! should really consider 
changing its name to Catfight! The 
latest Lod\‘ Death miniseries features 
more babes, boobs and battles than 
any of the company’s titles to date, 
bar none, and the twist this time is 
that it's every well-endowed woman 
warrior for herself- In Tribulation «2. 

LD dukes it out with Vandala; slated for 
issue #3 is LD vs. Purgatori; and Nocturne’s 


return from the dead at the beginning of the 
storyline can only mean more screams, gig- 
gles and jello-wrestling for 
the grand conclusion. 

The backstory; LD must 
prevent an eternal night 
from descending on the 
earth, but needs a boost 
from Vandala's new-found 
light power. When Vandala 
refuses, the gloves come 
off and the fingernails start 
flying. If you always 
thought Thor had too many 
male leads and not enough convoluted 
mythology, this is the book for you. 


Hardcore music fans have often 
been compared to zombies in terms of their 
mindless idolatry. Plague of the Zombies, a 
solid, self-contained one-shot, lakes this 
concept to the next level by twisting the 
zombification process and making it a func- 
tion of music itself. When DJ Johnny Mid- 
night - a Clash, 

Kom and Catherine 
Wheel fan with a 
penchant for pom - 
takes a fan call ftom 
"Balthazar. Leader 
of the Damned’’ and 
agrees to play a 
local band’s demo, 
he doesn't suspect 
that he’s a puppet in 
a grander scheme. 

(C’mon - would 
you?) 

Of course, no 
zombie stoiy is complete without gore-o- 
plenty, which comes part and parcel with 
this particular "plague." 

NB; titular resemblance to a certain Ham- 
mer horror classic is purely nominal. For 
info (it’s indie), contact: 
halfdeadt^'.netcom.ca. S 
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Horror of the 20th Century 

Robert Weinberg 
Collectors Press 

I've always wanted a book like this one - 
heavy, coffee-table sized, crammed with 
rare, colourful pics and informative writing. 
And Bob Weinberg was just the person to 
write it. A veteran of the genre, Mr. Wein- 
bei^ has a coveted collection of horror relat- 
ed art and paraphernalia dating back thirty 
years. His book benefits hugely from his 
personal stash, covering horror from its ear- 
liest roots in the Gothic novel, and following 
it through into the 20th century explosion of 
films, comic books, magazines and videos, 
The only thing he missed (and apparently it 
was deliberate) is horror in music. 

Horror of the 20lh Century more than 
lives up to its name, however, primarily 
because of Weinberg's impartial, scholarly 
writing and his insight and obvious love of 
the genre. His book went a long way to con- 
textualizing some of horror's most-read 
names, people like H.P. Lovecraft, Clive 
Barker and Stephen King, alongside their 
lesser known peers. Along the way he finds 
time to uncover the golden age of the shud- 
der pulps, the horror comic boom in titles 
like Weird Science and decades of soft-cover 
horror paperbacks. Weinberg doesn’t miss 


» The Last Century in Horror 
Silva Collection is Gold 
Stretching the Limits 




works of importance - James’ The Turn of 
the Screw, Walpole’s The Castle of Otranto 
and Blatty’s The Exorcist are identified as 
well as the fads they spawned. Not least. 
Horror of the 20th Century sheds light on 
some less than notable aspects of the gertre, 
notably Christian horror, whose Behind 
series has outsold the second tier of contem- 
porary writers. 

Weinbei^’s insight into the genre is given 
plenty of space and it doesn’t hurt that Hor- 
ror of the 20th Century is one of those books 
in which the illustrations are worth a million 
words. Any serious collector worth his 
blood will avail himself of this tome of dark 


Through Shattered Glass 

David B. Silva 
Gauntlet Press 

Through a Shattered Glass is a superb col- 
lection of short stories. A truly skilled fanta- 
sist is able to extract the chilled essence of 
his personal darkness from the lives of ordi- 
nary people, something Silva accomplishes 
with stunning dexterity in this collection. 

Silva has no need for trendy post-horror 
landscapes. His stories occur in small towns, 
on farms, in children's bedrooms and moth- 


ers' kitchens, in condemned buildings. The 
heroes, and anti-heroes, in Glass are men, 
women, and children culled from a populace 
that anyone would recognize, and the stories 
they inhabit are shaped by their alchemical 
reaction to the horror (hat they visit on each 
other, and find visited on themselves. 

At the risk of employing the overused 
expression “quiet horror", this is a book for 
the thoughtful reader who savours mood and 
language. The true glory in this collection, 
though, is a current of poignance and 
humanity that flows through the lives of 
Silva's characters, setting off their terrors 
like cream sets off the richest black coffee. 

Haunting is a persistent theme, literally 
and not. In Dry Whiskey, a farmer’s son 
finds his beloved, alcoholic father so haunt- 
ed by his memories when he quits drinking 
that he literally "dries out”. In A Time To 
Every Purpose, two men find their adult 
lives haunted by a power one of them 
acquired as a child, which enabled him to 
rearrange time itself, opening invisible por- 
tals and pushing people through them, with 
terrifying results. In this story, Silva asks us 
to consider whether shared knowledge can 
make an innocent boy a monster by associa- 
tion, and the answer is deeply disturbing. 

My personal favourite is Alone Of His 
Kind, a powerful and moving story of what 
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The Outer Limits: A Theian alien 
ils first baby steps. 


a man will go through to bring back his 
beloved, what he will give up. and at what 


Silva’s Shattered Class is a gift to the 
reader: what we see reflected back is our 
own face, brilliantly refracted through the 
prism of the author's tenebrous, elegant lit- 
eraA vision. -Michael Rowe 


The Outer Limits 
Companion 

David J. Schow 
GNP/Crescendo Books 

It is one of the great tragedies of our time 
that The Outer Limits will forever be second 
banana to The Twilight Zone in the public 
consciousness. More Zone episodes are 
remembered as classics, and who out there 
can’t hum its famous theme? Yet The Outer 
Limits was a thought-provoking series that 
featured brilliant stories, fantastic stars and 
the most alien alien beings seen on the small 
screen (take that. Star Trek). UTiat The 
Outer Limits proved over thirty years ago 
was that it was possible to tell intelligent, 
thought-provoking science fiction stories in 


the commercial television format (a shame 
that these thirty years later we have yet to 
see its equivalent - Freaky Links, anyone?). 

Fortunately for fans and neophytes alike, 
there is David J. Schow’s The Outer Limits 
Companion, a heavily expanded and updat- 
ed reprinting of an earlier 1986 edition. This 
astonishing, in-depth look at the develop- 
ment. creation, production and legacy of this 
series and those who worked on it is a fan- 
tastic resource detailing the original show's 
run and subsequent resurrection in the 
19905. 

First and foremost. Companion is a close 
look at the history of this very influential 
program. Featuring exhaustive biographies 
of the key players - namely show creators 
Leslie Stevens and Joe Stefano (who also 


Cyborgs, Santa Claus 
and Satan 

Fraser A. Sherman 
McFarland & Co. 

Who could forget Elisabeth Montgomery 
(of TV’s Bewitched) standing naked and 
bloodspattered after hacking her parents to 
pieces in The Legend of Lizzie Borden'l 
Answer: Fraser A. Sherman - the author of 
Cyborgs. Santa Claus and Satan. Likew ise, 
there is no mention of the Sally Field slash- 
er film Home for the Holidays, or I977's 
very scary Force of Evil starring Lloyd 
Bridges. And how about Steven Spielbei^’s 
highly lauded classic, DueH 

Sherman states in his introduction that his 
book is "inclusive". As evidence, he cites his 
inclusion of the Harlem Globetroners on 
Gilligan's Island, which the author describes 
as “a situation comedy with science fiction 
elements". But given his claims that the 
book is “a complete listing of every SF, fan- 
tasy or horror movie or mini-series made for 
or first shown on television," there are an 
awful lot of omissions. 

After all the negatives, you may think I'm 
advising you to avoid this book. I'm not, but 
1 do want to put it in perspective. The writ- 
ing here is competent and the opinions of the 
films often quite interesting. And to be fair. 


co-wrote Psycho for the screen) - and exam- 
inations of the making of each episode, from 
cast and crew perspectives to controversies 
and disputes, this book delivers on every 
conceivable level. W'hile many of the key 
play ers involved in The Outer Limits are still 
with us. others - notably creator Leslie 
Stevens - have passed away. But their 
thoughts and anecdotes on its creation are 
still preserved in this reprint. 

1 could go on. but that would take valuable 
time away from y our purchasing and read- 
ing this fine tome. The Outer Limits Com- 
panion is a must-have for fans of this classic 
series, and will occupy a place of honour on 
your shelf next to Mark Zicree’s The Twi- 
light Zone Companion. „ , . , , 

^ -Brad Abraham 


lasv and horror films 
could conceivably fill 
a book as big as this 
one. But author/pub- 
lisher hyperbole aside, 
this is nowhere near a 
complete listing of TV 
SF, fantasy and horror 
films. But even the 
attempt to catalogue 
these films makes it a rare resource. 

-Dale L. Sproule 

Monster Magazine & Fanzine 
Collector’s Guide **2 

Michael W. Pierce <£• 

John M. Ballentine 
P&B Publishing 

Ever since Famous Monsters of Filmland 
made its historic premiere on stands across 
America, the horror magazine - and its 
fanzine offshoots - have become a cultural 
staple. F.tfs sudden arrival was the spark 
that blew up into Horror Movie Fandom, 
which may explain why the first issue is val- 
ued at SI500 in Michael Pierce and John 
Ballentine ’s second edition of their .Monster 
.Magazine and Fanzine Collector s Guide. 
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The book is an 
exhaustive com- 
pendium of mags - 
glossies, fanzines, 
prozines, newsletters, 
one-offs, spin-offs, 
you name it - pro- 
duced in over forty- 
two years of horror, 
sci-fi and fantasy 
movie mania. You’ll 
find info on extremely tare titles like Shock 
Tales and Slaughter House alongside more 
popular and still active titles like SFX and 
Scream Queens. Now-defunct mags like 
Horror World and Chas. Baiun’s Deep Red 
are shuffled in with offerings from overseas 
like Dark Side and Shivers, plus yours truly 
from Canada {RM premiere issue, once free, 
now graded at 540!), as well as a host of pro- 
motional mags that were created around 
directors like John Carpenter and movies 
like X-Files and Bu^. 

Listed along with titles and publisher info 
are graded values for each individual issue 
(that vary with condition) and there are also 
a few essays of interest. Collector's Guide 
h2 is the genre mag and fanzine bible for the 
collector and trader, with virtually no stone 
unturned including utterly unheard of rari- 
ties like Monsters and Their Friends, Mysti- 


fication Annual, and Naked! Screaming! 
Terror! and too many others to mention. 

-Emma Anderson 

Vathek 

William Beckford 
Creation Books 

First published in 1816 by the notorious 
William Beckford, Vathek is touted as one 
of the best production of Gothic literature of 
its time. The book follows Caliph Vathek, a 
greedy tyrant who would give Caligula a 
run for his money. Vathek feels that running 
a kingdom, owning a Seraglio full of wives, 
and having never actually touched the 
ground, is not enough. But when a hideous 
wanderer offers him admittance to “the sub- 
terranean palace". Vathek does everything 
he has to, no matter what is required, to get 

Hedonism and excess are central to the 
story, as are dark images and magic. Even 
the gaunt illustrations seem evil. But heavy 
gothic content aside, there is also a liberal 
dose of high camp during tantrums, dinners, 
and baths. In fact, none of the characters, 
save for the demons, are treated with much 
respect. 

Beckford himself enjoyed a considerable 


amount of notoriety. He was seen as per- 
verse and a spoiler of y outh and oecersry 
before he lost his peerage and was scorned 
out of England for his sexual escapades with 
a young boy, whom he eventually immortal- 
ized as the androgy- 
nous young Gulchen- 
rouz in the book. With 
Vathek. Beckford 
proves that the twists 
of his imagination 
were by far superior to 
any social no-no he 
may have committed 
during his life. While 
the story is not as 
powerful as, say, 

Frankenstein, it’s no 
surprise that such 
malevolent and comic 
storytelling would 
secure centuries of fans. This current re- 
release should only add to these loyal num- 
bers, because it's as much fun as it is evil. 

-Nina Mouzitchka 
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VOLUME IV 


Bite Size Teles of Terror to Chill Tour Bones! 
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Enter a world of fear and terror as Little Evil 
Things, Volume IV continues the award winning 
series of original horror stories with 
contemporary music and effects, featuring 40 
minutes of music by the world renowned 
Moscow Symphony Orchestra! It's this perfect 
marriage of words and music that ultimately sets 
an effective and creepy atmosphere for these 
vicious vignettes. 


Modern Audio Horror Stories with Music Aecanponinent 
visit our website at 
www.littleeviltbinss.es>i 

wailflUe in st Mw.Ctttpfers-M 
nailabk in USA at MM.AMazon.coM 


"Frightening stories and Fearsome music!" 
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THE WATCHER 
Marco Beltrami 
Varese Sarabanoe 


The Watcher was a movie about a 
retired cop who gets tormented by a ser- 
ial killer he never captured (see Man- 
huntei). The killer is played by Keanu 
Reeves, arvl K his performarKe ts any- 
thing like it was in Sam Raimi's The Gift, 
then I'm tracking the movie down. All the 
same I didn't hear much about it any- 
where, which means it probably wasn't 
that good. Marco Beltrami (Scream) 
handled the music, which alternates 
horn some great themes to stuff that Is 
pretty much limited to accentuabng the 
chase scenes in the movie. Judging by 
the soundtrack, there must have been a 
few. Still. Beltrami's score is progressive 
and effecbve: done with synths K man- 
ages to sound like a full orchestral score 
vWiile insinuating (ever so subtly) an 
industrial band. -GC SSS 



BLESS THE CHILD 
Christopher Young 
GNP Crescendo Records 

For better or worse, horror music sel- 
dom makes the grade on its own - it 
needs a memorable movie to attach 
rtself to before it has a chance at being 
considered 'classic' by the fans. Unfor- 
tunately. this means that a good deal of 
great movie music ends up in the deiete 


bln, more than likely because the movie 
sucked. That may be the case for Bless 
The ChM. one of those cash-grab Holty- 
wood horror vehicles that horror fans all 
but ignored when it hit theatres last year. 
The film was scored by Christopher 
Young, one of Tinsel Town's ma(or tal- 
ents when It comes to the dark stuff - his 
resume includes scores for Species and 
Copycat, and let's not forget his award- 
winning music for HeHraiser and Heff- 
raiser II. Bless the Chikl benefits hand- 
somely from Young's sense of mood and 
emotional pacing, music that telis a story 
rather than going tor those cheap |olts. 
The plot called tor religious overtones, 
and Young delivered: things ominous 
and sacred lie buried here. -RG SSSS 



ANCIENT EVIL • 
SCREAM OF THE MUMMY 
jar'ed DePasquale 
DePasquale Enterprises 

Not since The Ahen Agenda -Otilol the 
Darkness have I heard such a convolut- 
ed bde for a film as AiKiem Evil - Scream 
of the Mummy. Title aside, the music 
seems to have been put together with 
the right Stuff. Composer Jared 
DePasquale (who brought us music for 
Full Moon's The Dead Hale the Living! 
see RM014) has worked on a limited 
budget to blow a lot of life Into a lacklus- 
tre scnpt. His score is a showcase of 
dreary places with a hmt of Jerry Gold- 
smith-styled Omen moments (on Resur- 
rection and Morris' Nine Lives). Most of 
n, however, is done with a piano, some 
woodwind instruments and a good deal 
of suspense. Keep an eye on the name: 
once the majors discover this guy, we 
could be in for a great new wave of hor- 
ror movie music The film may be lack- 
ing. but Ancient Evil • Scream of the 
Mummy is a great score, perfect for 


injecting a from-the-crypt feel into even 
the most insipid place. Available directly 
through the composer at 
depasquale@mindspnng.com. 
-GCSSSS 



WENDY CARLOS 
Digital Moonscapes 
East Side Digital 


I bow at the altar of Wendy Ciarlos. (Sjhe 
was doing music for A Clockwork 
Orange way before synths were cool 
and her music for The Shining is the stuff 
of deep horror. So I'll pretty much listen 
to anything she does, arid what ^ 
does on Digital Moonscapes is make 
sounds in homage to the cosirros. 
Apparently. Carfos had been frustrated 
with synth technology in the early seven- 
ties which drove her to create a Large 
Scale Integration Philharmonic, the 
world's first digitally $ynthesi2ed orches- 
tra. She chose to pioneer the invention 
with a senes of pieces inspired by astro- 
nomical subjects, specifically the moons 
of the solar system (apart from ours, the 
satellites of Jupiter and Saturn). As you 


may have guessed, this is not space 
music in the Star Hfsrs sense, more in 
the 2001 A Space Odyssey sense, or 
even a Holst's The Planets sense. It's 
admittedly not for everyone and hardly 
the stuff of shivers, but there is a certain 
feeling of awe that lingers in the air when 
you lister to this. As always, a beat. 
■GCttU 



GODZILLA 2000: 

MILLENNIUM 
Takayuki Hatton 
GNP Crescendo 

Even with a multi-million dollar budget, 
Hollywood couldn't reinvent the Japan- 
ese legend... Godzilla! But all the hype 
made Toho realize they should be the 
ones cashing in. and they did. Godz^ 
2000 was the film we eirpected, with all 
of its cheesy charm intact and the music 
(by Takayuki Hattori) was no exception. 
Hear the familiar sounds of Tokyo being 
razed yet again as the mighty titans 
clash in battle. Gotta give It to Hatton, no 
one gets that much rocking excitement 
out of a xylophone, ever. -GC 1 1 1 C 



Canadian Sci-ri on TV! 

LEXX: THE SERIES 
Marty Simon 
GNP Crescendo 

We're pretty proud of Lexx.' The Series over here. It's one of the I 
weirdest sci-fi programs currently on TV and it's made nght here 
fo Canada. We've been on this story since our first issue, and I 
even reviewed Marty Simon's Grammy-nominated score for the ^ 
pilot back In Issue #5. With the show now a couple of years deep into syndicabon, 
It was only fitting that a second album would be released. This one basicaly 
reprises some of the main moments from the show, many of which are variatfons 
on a bieme from the original. But there's lots more added here: Simon’s got a var- 
ied background and his music s some of the best I've heard on TV. You don't 
need to be a diehard fan to appreciate the sweeping synbis and whimsical space 
music: ff you can dig the idea of Vangelis dropping a taw tabs ek acid prior to hit- 
ting the record button, Oien youH like It. Alot Inctudes the Brtfnnen G Fight Song. 
■GCtHlia 


ROBOCOP: PRIME DIRECTIVES 
Norman Orenstein 
GNP Crescendo 

Hope you didn'l miss our cover story on RM regulars Brad Abra- 
ham and Joseph O'Brien’s RoboCop.' Prune Directives (in case 
you did, though, the back issue is #15 and it’s sti available!). 

The guys decided that RoboCop was about shooting people and 
blomng things up, so they retooled him with Paul Verhoeven's original in mind, 
then threw a bK of Hong Kong bullet baUei and some splatter into the mix. Julian 
Grant, Toronto's homegrown Roger Corman, put the thing together and Norman 
Orensteui handled the music; a btg orchestra melange of military themes, odes to 
speghetti westerns, dark science fiction and classic suspense. This album con- 
denses the music from al tour two-hour episodes, and the results are fhiid and ks- 
tenable on their own. Tm not too sure why. but I consistently expect less from tele- 
vision music Here. I got more Lots more. -GC tXSS 



46 Rue Morgue 









Two From Hie DarK Carnival 

INSANE CLOWN POSSE 
Bizzar 

Island/Universal Mu»c 
ICP have come a long way lor a couple ot Detroit street I 

scrubs. But the makeup isn't just veneer to disgwse their 

less-than-dignified roots: these guys have obviously 
stumbled onto somettwng. They've succeeded in creabng a wacky and weird uni- 
verse ol deranged games, movies, music, videos - all dressed up In the style of 
a macabre carnival. As befits their popularity, they've decided to release two the- 
matically bed albums - one for each of the ICP brethren. Violent J and Shaggy 2 
Dope (in a move that whiffs of foose KISS albums of a while back). The difference 
is that Baaar ani fiiTTar will probably be remembered as the Posse's crowning 
^ achievement The first tune that got stuck in my ear, Tift-A-Whiri 
(from Bizearl, is everything that this rap duo is about the dark car- 
nival, gangland attitude, commeicial success and black humour. 
Other songs get behind the foce pant to reveal that 'Insane' refers 
to schoolboy name-calling and jokes about screwing your mother, 
rather than anything really psychoOc. Nevertheless, there are 
^ some fee! bad moments worth menboning; Mr. Happy (from Bizzai) 
is about a serial klSer who has found fulfillineni, and songs Fearfess, Sdll Stab- 
bin' and Axe pant things black. On the other hand, gross commercialism is some- 
thing that ICP could be accused of: both albums are riddled with games. 3-D 
glasses, ads for comics and action hgures. 'SnuggaUe Thugs,' an upcoming 
movie and links to their many on-line stores. It seems that the Posse has learned 
a lot about the big bad world. All that doesn't take avray from the music, ttiough, 
which stM comes across as brutally dynamic. 6i29ar opens with John Carpenter 
and Alan Howarth's music tor Escape From New Vbrk and Biuat opens with 
Qiris Young's score from Uitan Legend. Worthy overtures and an indication that 
these downs have a heart, and it’s in the right place. -GCitit 




ELECTRIC FRANKENSTEIN 
Annie's Grave 
Victory Records 
I always felt Electric Frankenstein was 
similar to AFI in that, if it weren't for the 
artwork and the name, you wouldn't real- 
ty pick up on the fact that they're some of 
the biggest horror fans in punk rock. 
Their balls-out, excessively rude 
approach to rock n' roll wins over my sick 
heart any day, but the darkness factor 
just wasn't there. Then along came 
Annie's Grave, with tunes like Already 
Dead, Graveyard Dragrace. and the title 
track, all of which reflect a belated 
homage to the Canzomen brother's #1 
pastime, next to beer and babes maybe. 
Annie's Grave is actually only a half orig- 
inal album: the other half is a mix of sin- 
gles released last year, resulbng m an 
album that's aK over toe place The 
biggest surprise is songs like Just Can't 
Kick, which feature a melodic moodiness 
unheard of on EFs previous releases, 
and a notable cover of the Dead Boys, 
one of the first death rock groups ever. 
The important thing about Electric 


Frankenstein is that whether or not 
these guys are singing about vampire 
girtfriends and zombies from hell: with 
EF punk, metal, hardrock, and even 
(gasp!) grunge are formulaically synthe- 
sized to create a living breathing rock n' 
machine hell-bent on the mindless 
destruction of every musical trend of the 
past decade. -AL ZSSS1/2 



GHOULTOWN 
Tales FtY>m the Dead West 
Angry Planet Records 

These ghouls dish fright, ail through the 
night, deep in the heart of Texas. In a 
secret setfing, far away from the scorch- 
ing Dallas sun, the residents of Ghoul- 
towr spin grim and ghastly Tales tnm 
me Dead h^sf Count Lyle, Queeno 
deVamps and the rest of the Tex-Mex 
vampiros nde and rope 'em ir high zom- 
bie style with ten cow-punked, tequila- 
soaked spKty death rattles about ghosts 
and graves, fortom dnfters and all kinds 
of deaims with the devii Romantic 
Spanish guitar and accompiisned jazzy 
percussion romanticize (he marachi 
sound into an all-out battle cry for lost 


souls and visionaries alike. Gothic 
underpinnings, horns aplenty, and an 
early Nick Cave lyncal sensibility arm the 
unique western terror twang with the 
force of a thousand ghostriders galloping 
gracefully into a crimson Texas sunset, 
another truly innovative take on the ever 
diverging gothiiilly scene. If the honv 
bres (and one hombrette) from Ghoul- 
town stick to their guns Tm guessing this 
won't be the last you’ll hear from these 
Dallas derelicts In the Audio Drome. In 
the meantime, to And out more about 
their connection to Jerry Only, a cameo 
in AjnetKan Nigtdmare, or to buy some 
dead sexy Ghoultown panties two-step 
on over to www.ghoultown com. 
-TDt*3S*1/2 



OHGR 

Welt 

Spitfire Records 
Glad to hear that Nivek (Skinny Puppy) 
Ogre is back making music. When I first 
heard Nivek (Skinny Puppy) Ogre and 
Mark Walk's ohGR project I thought it 
really sounded retro - very industrial 
new wave with the benefit of twenty 
years' hindsight. Then I learned that Welt 
was actually recorded six years ago. 
only to (all Into a quagmire of legal tra- 
vails that locked it In limbo until some- 
time last year. The duo was freed to at 
least re-record the ongkial songs, which 
explains the relro-progressiveress I 
heard on the finished product. Although 
it’s coaled with toe nihilistic veneer that 
has made Ogre a name m harder indus- 
tnal circles, Wall is softer, atmospheric 
synth-groovy pop industnal. The album 
does benefit nicely from Ogre's twisted 
imagination, though, still inlact after all 
this time. -GCSStt 



IMPALER 

One Nation Under Ground 
The Root of All Evil 
Originally 'ocamated m the early eight- 
ies. but going their strongest on this side 
of the mid-nineties. Impaler prove they 
still have what it takes when it comes to 


dishing out foe btooo-s^K :•••••= • 
punk rock n roll One ‘.S' -. - • 

return to the more heavy '"63 k.- : r 
earlier releases, a uttie less 
than (f kVbnf Die As far as foe go-e r- 
film lyocs go, this one cove's a re 
bases; Revenge Of The Lizard 
Walk Again, Under The Dirt - you get re 
picture Oneofthestandoutsonfo'Sds: 
is a cover of Alice Cooper's BOs -nea 
hit Teenage Frankenstein, a rervjitior 



THE RESIDENTS 
Icky Flix 

East Side Digital 


I didn't know this, but most of the weird 
imagery that pops up In albums from 
The Residents is taken from their exten- 
sive film output This shouldn't reaPy 
come as a surprise to the hardened (an 
(is there any other when it comes to this 
band’’): pop muse's most anonymous, 
most icky quartet have been quetiy rev- 
olutionizing visual media for the past 
twenty-five years, but it's only been 
recently that their work has been 
awarded as such. The band's mam 
'videos' is the occasion 
of the aptly tided Icky 
Fkx. a 100 minute opus 
of the world as seen 
from the perspective of 
four eytiialls. Although I 
can honestly say I didn’t 
come closer to under- 
standing what the Resi- 
dents’ music Is really about, Icky Fkx 
does show a side of the group that is 
obviously a big part of the overall expe- 
nence. The DVD offers complete videos 
fiwn the early period like The Third 
Reich and Roll and HeHo Skinny, n^l 
through the award-winning Freak Show 
and montages from 1998's Mbrmwood. 
Too weird to be called horror, Icky Fix 
nevertheless dabbles with imagery fmm 
the genre: grotesque faces toom out of 
the rbgital dementia of The Gingerbread 
Man. and the One Muiuie Movies (done 
to the music of TTie Commercial Album) 
play out like gloomy hallucinations. 
Trust us, there are more than enough 
deranged sentiments here to at least 
ekol a case of the creeps. Icky Fkx also 
comes with entirely new musical rendi- 
tions of its seventeen selections and 
restored footage from the Vitefless Fafs 
project which the band abandoned after 
four years. -RG SSSSS 
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that actually lands some respectability to 
Alice’s CXmstnctor album It seems like 
these guys pay respect to The Coop a 
lot, and K's no wonder. If there's a punk 
rock movement in shock rock, Impaler 
are the undisputed heavyweight champi- 
ons. -AL SS««f/2 



SUICIDE COMMANDO 
Mindstrip 

Metropous Records 
Somavrf>ere deep inside the void where 
harsh techno meets dark industrial lurks 
Suicide Commando. The singleiiarent 
brainchild of Belgium’s one-man gang. 
Johan Van Roy. SC have previously 
drawn comparisons to bands like Front 
Line AssemUy. On Mindstrip. a relent- 
less barrage of grinding beats, piercing 
digital eighths and merciless interfer- 
ence all strangely manage to maintain a 
peculiar simplicity amidst the chaos. 
This type of raw electro-splatler flirts with 
straight industrial on occasion, but the 
incorporation of melodic keys keep 


things surprisingly dance hoor-fri^ly. A 
musical nlc-ht for electro junkies 
jonesing for a fresh shot of agonized 
nihilism. Check out HsMser. Comatose 
Delusion (RM#18) and Love Breeds Suf- 
ckle.-TDStSS 



THEATRE OF THE 
MACABRE 

A Paradise In Flesh & Blood 
Root of Au. Evil Records 
This little gem of sickness and evil will 
create some excit^ent for featunng 
master dark artist and ivory tickler 
Le’Rue Delashay, praised earlier In 
RM»17. Oelashay's contributions are 
hands down the strongest aspects of 
TO'TM, especially he ability to create 
surreal haunted house soundscapes 
that add a creepy candlelighl glow over 
the brutal aggression and stinging guitar 
work found on A Paradise in Flesh i 
Blood. Much of this album sounds 
underproduced, but that only adds to its 
B-hlm spookshow charm. TOTM's is 



admittedly not one of the best black 
metal outfits around, but Oelashay's 
presence ensures that it succeeds as an 
intense and true gothic outfit, putting 
genuine fear past the sheer evil of their 
countless contemporaries -ALSSZXS 



BRUJERIA 

Bt^jetizmo 

Roadrunner/Song Cork 

Mexican death metal doesn’t get any 
deader than Brujena (Irans. Witchcraft), 
a band that traces its history to those 
drug-addled Mexican witches who were 
busted in Matamoros in f98d after they 
chopped up and cooked a couple of the 
locals. Brujena formed Portly after, tak- 
ing pro-drug Satanic Zapatista militarism 
to the pulpit d death metal. Ah things 
told, not hugely original for the sub- 
genre. but the band was good enough to 
secure the title of reigning princes of 
dark metal south of the Rio Grande. 
Some hardcore lyrics (in Spanish) and 
harder imagery (real-life death stuff) 
make Brujenzmo a pretty tough act to 
beat when it comes to politically-minded 
death metal. -GC SSS 



CONTAMINATED 3.0 
Various 

lUiAPSE Records 
Extreme music has come into its own in 
very recent years, creating a world of 
sound very far removed from anything 
mainstream, or at times, even dis- 
cemibie. If there's one label that has 
really given a rise to these acts, ifs the 
one. ^ here it is. two discs, fifty-one 
tracks of everything under the sun: 
chaotic death metal, grotesque grind, 
punishing noise-core, I really don1 know 
where it all begms or ends. Suffice It to 
say that virtually all these acts push the 
envelope on music, creativity and some- 
times even acceptability. There’s the pul- 
verizing death grind and hokey Egyptian 
schtick of Nile, the morbid crush of 
Incantation, the hilariously sickening 
gore-grind of Exhumed, and my 


favourite, the most sickeningly heavy 
band ever. Mortician, who pay tribute to 
both Leatherface (Chansaw Dismem- 
berment) and Fulci (House By The 
Cemetery). I take it the idea here is that 
Confemmafed 3.0 serves as a sound- 
track while North America slowly decays 
and our moral fabric is shorn away. Hey. 
you might as well have good music to lis- 
ten to while the world goes to hell. 
-ALtSZS1/2 



ROTTING CHRIST 
Khr^nos 
Century Media 

Despite the obvious appeal of a band 
calling themselves Rotting Christ, these 
Greek Satan-hailers have created some 
pretty satisfying dark metal on Khronos. 
Not your typical brutal death metal. Rot- 
ting Christ do foeir best to make devil 
worship beautiful through a sound that is 
slightly gothic, very atmospheric, but still 
highly aggressive. Not the best in the 
genre, the quartet maintains its spot in 
the hellfire spotlight by actually bringing 
some diversity to death metal. Just don't 
expect to see these guys around much If 
you live in North America as their name 
does tend to piss off more than a lew 
people. -ALSZZt 



LAMB OF GOD 
New American Gospel 
Prosthetic/ 

Metal Blade Records 
You know it’s going to be a beautiful day 
in the neighborhood when the new 
album by Lamb of God lands in your lap. 
Those of you familiar with the group 
know by now foat LOG is merely a new 
handle for the band once known as Bum 
the Priest (possibly one of the best 
names for any band ever?) But for those 
of you unfamiliar with them, be aware 
that LOG are not merely another bile- 
spewing, Satan-worshipping metal outfit. 
As the album title suggests. Mew Ameri- 
can Gospel is a nihilistic and cynical look 
at society, one that would be better off on 
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ifletD fnom Hapalm Reconds 




P'rotoundemoniunfV CD 
The Norwegian Gothic Metal phenomenon hav 
an exceptional return with Profoundemoni 
a release exceeding all expectations! 


.VINTERSORG^ 



THE SINS OF THY BELOVED 

rsi 


TH{ SINS OT THV SSlOifESI [< 

Perpetual Desolation !q 




'f 


'■***' Cosmic Genesis" CD » 

Classic Metal, folk influences and Vintersorg's 
impressive voice fuse together flawlessly to create 
splendid hymns & Metal ballads unequalled in today's scene 

DARGAARD 


"In Nomine Aeternitatis CO 
Superb Euio Da>kwave>Golhic Tranqu 
atm^neres with bsauliful female vocs 


"Perpetual Desolation" VHS 
First home video. 60 minutes of high quality 
footage with perfect sound from their 
live TV-show at the Metal Mania Festival. 



nil Him 

Tady Ablaze •’VHS 
3 Clips Extieme"' 


■'Sifttli'.- - - 

Classic Gotbiinged Metal ... . 
sensual female vocas. DARKWELL ww 
subdue you wxn then supeno beauty 


Oomus Mundi' 

The new band by Manm Schvenc 
n-Pungent Sietch) SoM heavy meM 
yet incorporates ' -* 


UPflemofy’ 'MCO 

UnreleBsed gems from their early days 
plus Slayer and Kreator covers 
A definite coHectors nem"’ 


Coming soon: 

Lacfimas Profundert new CD 
Abigor 'Salanzed' CD 
Hodenthon new CO 

Th«»Hane-C0 NAPALPI 


Napalm Records America, Inc. 

P. O. Box 382 -Bremerton, WA 98337 

Ph. 360.792.0277 Fax. 360.792.0298 
Toll Free Order Line 1.877.462.7256 
wwvwnapalmrecord5.com orders@napalmusa.coin 
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the wrong side of murder. Chedt out The 
Subtle Arts Of Murder And Persuasion. 
Terror And Hubris In The House Of 
Franit Pollard, and Black Label for your 
daily sermon of abhorrence. Given the 
fact that LOG are easily one of the nx»t 
talented and creative acts in the realm of 
heavy music, corrfolning grind, hardcore, 
doom and all things crushing, their 
uniquely dark lyrics succeed In placing 
them at the very top of aggressive 
music's expansive community. This Is 
good. This is very good. -AL ZSSSS 



THEATRE OF TRAGEDY 
Musique 
Nuclear Blast 

For some reason I don't remember The- 
atre of Tragedy ever being an industnal 
band. Not foat this >s pure Industnal: the 
emphasis of Musique is toward a som- 
bre, gothic form of techno, fuelled by 
metallic guitars. The band's roots are in 
the doom division, which becomes pret- 


ty obvious with song titles like Lament Of 
The Perishing Roses. Musique appar- 
ently marks a new direction for the 
group, toward a niche in the Metropt^ 
vein. Unfortunately that means TOT will 
probably get tost in the crowd, consider- 
ing there's really nothing to set them 
apart from the rest of the dark electronl- 
ca movement. -AL SS1/2 



NOCTURNAL RITES 
Afterlife 

Century Media Records 
Alas! A Swedish metal band that doesn’t 
sound exactly like iron MaxJen or Hel- 
loween. WNch Is not fo say they don't 
sound like them, just not exactly Nke 
them. The high point leads out of the title 
track with a nice regression Into a dark 
brooding piano arrangement. Unfortu- 
nately foe double bass-wielding six 
piece slip right back into the same tired 
anthem-rocking, power-chordmg, fist- 
pumpng that finally laid waste to the car- 





WANT TO GIVE YOU A 
Phl| T-SHIRT! 


What is the name of 
Cradle of Filth's upcoming horror 

movie starring Dani Filth? ‘h® correct answer tor 



pikirnipS^^* I 
ihelotaMI”'™*'" 
KIH i tin 


toonish mockery of bands like Poison 
and Faster Pussycat. Singer Johnny 
Lindkvist, an uncomplimentary vocal 
combination of Rob Halford and Dave 
Mustaine, bnngs images of Spandex 
Mar butt shakin' and gnnding while wall- 
ing 'Wake up dead, ifs calling/Wake up 
dead. I’m fallIng/Wake up dead alive'' 
Unfamiliar wifo their back catdogue, I'm 
unable to subslanfiate their claim of an 
updated modem approach on Allerlife, 
but their exhausting overuse of aidficial 
hamionics should ensure foal no self- 
respecting metal fan will take them too 
senously in the year 2001 Atterlite Is 
musically bghl and technically accom- 
plished but truly does not rock. For this 
t^ of melodic speed metal, foe album 
sounds good - too bad it's not a good 
sound. -TO ** 



CHILDREN OF BODOM 
Follow the Reaper 
Nuclear Blast 


Oh, how dark my world would be without 
the beautiful sounds of melodic death 
metal! As goofy as a lot of this music Is, 
there will always be a warm spot In my 
heart for the likes of In Flames. Dark 
TranquHIty, and m this case. Finland's 
Children of Bodom. These guys seem- 
ingly never bre of their name, as foKw 
Itie Reaper remains a collection of soar- 
ing anthems of the horrors that await 
anyone who dares foe inky Lake Bodom. 
The melodies are posibvely Infectious, 
while the heavy crunch and demonic 
vocals are just what foe devil ordered. 
Sure, ifs overdone, but this music gave 
me goosebumps and created feelings 
equal to foe fiist bme I saw EvU Dead. 
■ALttii 



THE FORSAKEN 
Mvtifest of Hate 
Century Media 

American artist Mike Bohatch con- 
tnbuted some pretty morose artwork to 
Manifest of Hate, the official debut by 
Sweden’s new death metal hopefuls The 
Forsaken. That sense of morbidity pre- 


vails throughout the album as songs 
deal mosdy wifo betrayal, loathing, and 
all things dark and malignant, tf progres- 
sive death metal is your thing, then 
these guys deserve some hype as the 
next big thing. Fun songwriting coupled 
with a rare level of intensity and atmos- 
[foere leads to a thoroughly punishing 
listening experience from beginning fo 
end. Equal parts Arch Enemy and The 
Crown. Msn/fosf of Hefe Is mandatory 
for those of you who dig the heavy stuff. 
These guys are pretty funny looking, but 
if their music is any indication, we’d best 
remain on their side. -AL SSSS 



LIZZY BORDEN 
Deal With The Devil 
Metal Blade Records 
You're probably asking yourself why foe 
hell we would bother reviewing foe new 
Lizzy Borden album (a concept horrify- 
ing in and of itsefi). Really, the only thing 
that blocked the path of this CO from my 
hand to the junk pile was when my eye 
noticed that It features a cover track of 
Alice Cooper’s Generabon Landslide 
(what is it with Cooper covers this 
Issue?) Then 1 remembered who these 
guys actually are. Lizzy Borden were an 
Integral pad of foe shock rock movement 
in the early '80s (a bme that produced 
virtually nothing good), and was sur- 
passed in wankery only by Ur. Big and 
Bon Jovl. Sure, foese guys named them- 
selves after a particulady chilling 
moment m American history, and they 
liked using words like ’Terror' and 'mur- 
der' a whole lot on their albums, but 
come on, we alt know hair metal has no 
place In the year 2001 . The scariest pad 
of Deaf IS the fact that Todd McFadane 
actually did foe cover artwork. That his 
name appears only on foe inside of foe 
CO speaks for itself. -AL t 



aVES YOB THE 
CWVEST BITS. 
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JOIf'J US> Ar TH£ ^H£P^f<TON ^T£ADOW'Z^C>S 
//V N£W JaRS^Yj USA POR 

The Worlds BEST Toy, 
Model & Film Expo! 

v/s/r us ONUNa at 

www.chillertheatre.com 


Chiller Theatre is » & TM Chiller Theatre, Inc. P O Box 23. Rutherford, NJ 07070 




2001: 

a chiller odyssey 


Walter Koenig - Stephen Furst 
Michael Berryman - James Hong 
Caroline Munro - Ted Raimi 
Edy Williams - Gunnar Hansen 
and... ZACHERLEY! 

• plus many more ’ 


your source for horrible stuff 


MODEL CONTEST 
COSTUME BALL 
LIVE EVENTS 


Follow The Reaper 
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GAMES by Marco Pecota 

Rl'LES Cwnivoir a C.re.c, Omnivore a OK. \tg.nj Ruck 



MALICK IN WONDFJlLilND 

Alice 

Electronic Arts and 
Rogue Entertainment 
PC Game 

I heard a lot about this game 
(see Roadkill From the Info High- 
way - RM#19) prior to getting a 
copy at the office and, let me tell 
you, it's a real masterpiece of 
creepy graphics and horror atmos- 
pherics. Based around Lewis Carroirs Alice's Adventures in Wonderfand, Alice Is a third person 
acbon-adventure game that offers players a dark, compelling storyline and a surreal journey 
through a Wonderland gone mad. 

Of course, you play Alice, a sweet/disturbed girl who retreats into a troubled world after her 
family is wiped out in a house fire. Armed with a toy chest of weapon/toy goodies (such as 
Demon Dice and a Croquet Mallet), you wander through some very odd places (laid out in ^een 
diverse settings), encountering truly twisted versions of the Cheshire Cat, the Mad Hatter and 
Tweedle Dee and Tweedle Dum. It turns out that Alice is a kind of maniac messiah who is sup- 
posed to release the oppressed inhabitants of Wonder- 
land, which kind of works in with the psychology of the 
whole thing. 

Alice is powered by the Quake III engine, which 
allows for top-notch visuals that compliment three 
dimensional characters and cool narratives. Adding to 
the atmosphere is an original collection of eerie instru- 
mentals composed and produced by former NIN drum- 
mer Chris Vienna, www.eastore.ea.com 

Playability; Carnivore Graphics: Carnivore Shivers: Carnivore 





IT SLICES. IT DICES. 

AND THAT’S PIIE'ITY MUCH IT 


Blade 

Activision and Marvel 

Sony Playstation 

It only took me a few minutes to realize that the new game based on a cool vampire 
movie was going to be a letdown. The intro graphics are ill executed, the game play 
graphics are no better and there is little ambience created throughout. Bottom line: this is 
a piss-poor shoot-'em-up - no gore, no blood, no sense - with the Blade name slapped 
on II Some indistingishabte techno-whatever music adds to the monotony, but I won't 
bore you with the details of cops and creatures you end up having to fight. 

If you love Blade, and I mean reeeeaaaalllllly love Blade, then maybe, just maybe, 
you'll find diis game a lower-case ok. www.actlvlslon.com or www.marvel.com 


Playability: Onmivore Graphics; Vegan Shivers: Vegan 



A WEREWOLVES’ COMPANION 


Werewolf: Storytellers Companion 

Whitewolf Game Studios 
Role-playing Source Book 
Werew)ffis the ideal Storyteller supplement. It contains 
tons of extra information designed to enhance the Storyteller's 
game. Extra details on Stargazers, caem and sept life along 
with additional weapons and rules on underwater combat. 

What’s more, it comes with a very handy four-panel screen 
listing tfre most often referenced charts and tables If you’re a 
Storyteller or want to be one, It’s a must. 

Playability: Carnivore Graphics: Omnivore Shivers; Omnivore 


NOT EVIL ENOUGH 


Evil Dead • Hail to the King 

THQ and Heavy Iron Studios 
Sony Playstation 



Man, I love The Evil Dead. The thought of playing 
Ash and going chainsaw-to-skull against the undead 
hordes makes my dreams run red. So how come I 
felt like I was watching bk)od dry instead of bringing 
eternal death to the army of darkness on my 
Playstation? 1 pretty much had to bash my head into 
a wrought iron table to get any foeling out of the 
gaming experience. 

Hail to Ihe King offers graphics that are barely 
adequate, which really compromises whatever gore 
there might have been in the 
drawing room (ar>d my 
guess is that foere must 
have been a lot). Also, it's a 
bitch to control. You're 
never sure where you're 
aiming and the character 
moves awkwardly. Limited 
attack moves and a slow 
moving character drag the 
game on through no nxiskt, few sound effects and 
not much of a plot to speak of. Sorry everyone; this 
one's boring, www.thq.com 


Playability: Vegan 
Graphics: Vegan 
Shivers: Vegan 
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pcr^vcrsions i! gross-outs // bad 


taste 

Find humor in those less fortunate. 

Wander the streets of a toxic waste land 
Catch the daily adventures of a bikinj-clqd hottie 
Unique and forbidden items for you to buy 

...Now partnered with RUE-MORGUE.com 
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MISS GENTILBELLE 

USA 1955 

hy Churles Beaumont 
Originally puhlislKil in 1 955 

iss (jcntilhcllc lives in a large house far I'rom town. 
When you live wiih Miss Gentilbelle, you are 
expected to be courteous and kind, and to follow her 
rules, like any giHxJ little girl should. Miss Gcmilbelle 
' expects everyone to follow her rules. And when you 
don't. Miss (ientilbelle will punish you. She will pun* 
ish you and the small, helpless creatures you love more than 
anything else in the world.... 

The name Charles Beaumont may he unfamiliar at first glance. But 
if you are a fan of horror and the macabre, then there '.s little doubt 
you're familiar with his work. Born Charles l.eroy Nutt in 1929, 
Beaumont spent barely forty years on this earth before a very pre- 
mature death, but in that brief span he wrote some of the greatest 
horror and SF tales of the last tlHy years. He was also the unolllcial 
ringleader of a group of writers (collectively referred to as "The 
Green Hand" and “The Southern California Soreerers") which also 
included Richard Mathcson il Am l.cgciul). (Jeorge Clayton Johnson 
and William K. Nolan ll.ogans Run), and the incomparable RihI Ser* 
ling {The Twilight Zone). Indeed, this group provided nearly all of 
the episodes of that landmark series, and Beaumont's macabre lake 
on life and wicked senseof humour provided some of its most mem- 
orable taic.s: The Howling Man. Perchance To Dream and The Jun- 
gle among them. The macabre stories he wove often seemed to be 
drawn from his life; this was especially true of a tale of a young boy 
lorded over by his domineering mother. Miss Gentilbelle. 

The story lirst appeared in the collection The Hunger and Oilwr 
Rioriex and leaves an indelible impression sttme forty-live years 
later. The young narrator might as well be , 

Beaumont himself, as the lines between ticiion 
and the writer’s own divcumented reality are ,. • 

significantly blurred. His early childhood in 
Chicago was dominated by his mother, who 
purportedly dressed him in girl’s clothes and 
Ion more than one occasion) killed his pets as 
a form of punishment. 

Set in a ha/y and gothic South, the story's 
protagonist, Robert, is raised at his plantation 
home, far from the eyes of others. His world is 
utterly controlled by his mother, referred to 
only as Miss Gentilbelle. Iter word is the law. 
and Robert is dressed as a girl, called "Rober- 
la", and educated as such by Miss Gentilbelle. 

Yet Robert is a boy. and frequently engages in "un-lady like" activ- 
ities. like climbing trees and keeping u>ads and frogs as pets. Miss 
Gentilbelle makes Robert understand that what she dws is for his 
gotnl. His punishments are brought down with disciplinary zeal that 
is unsettling and horrity ing. not because his mother hates him. but 
because Miss Gentilbelle loves him so much. 

First his puppy Edna, then his pet parakeet Margaret, arc punished. 



It is Robert's fault for defy ing Miss Geniilbelle's commands, and she 
will not be disobeyed. Il is not until Robert meets Drake, a hired 
hand who befriends him. that the bi>y begins to dream of a world 
outside the plantation home, where he can dress like a Ixn and live 
frere t'rom the presence of his mother. Through Drake's friendship. 
Robert becomes cognizant of an outside world that will change 
everything for him. 

Tragically, there can be no escape for Robert. And when the lime 
comes for him to "punish" Miss Gentilbelle like she forced him to 
punish his pets for his misdeeds, the lack of pathos or poetic justice 
leaves the reader drained. It is a sad story, yet a profoundly moving 
one as well. 

As early as l%.T Beaumont was begin- 
ning to display the symptoms of what was 
to develop into a form of Al/heimer's dis- 
ease. (Aentually he wasunable to write any 
longer - some of his final Twilight Zone 
episodes were ghost written by his fellow 
writers, so his family would get the money 
and a stellar writing career was cut short. 
By early 1%7. Charles Beaumont had suc- 
cumbed to the disease. 

The ty pe of stories Beaumont wrote were 
often anchored in the territory of"what if.’" 
What if a prisoner in a monastery was in 
fact Satan'.’ U'hai ifa dream could kill you'.’ 
What ifa vo«>dot> curse could reach all the 
way to the streets of Manhattan'.’ Perhaps the question many fans of 
his work ask themselves is: what if Beaumont were still with us 
today'.’ What stories would he still have to tell'.’ We will never know 
the answer, but we can lake comfort in the literary legacy be left us. 
Genre fans and writers will forever live in his shadow. 

-Brad Abraham 
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STEPHEN 

KING’S 




"For anyone who is 
a fan or Stephen King 
or just a horror aficionado, 
FI 3 is worth a purchase." 
JustAdventure.com 


"A nice addition to 
a IGng collection." 

The Washington Post 


"FI 3 reoliy will change your 
PC or Macintosh hrom a plain 
old computer to an electronic 
haunted house . . . Enjoy!" 

ADaityDose. net 


'Ihe atmosphere is truly Stephen King . . . 

FI 3 represents an immersi^.experience. A horror lover's delight." 

5eriousCamers.com 


’Cool stuff." 

Science Fiction Weekly Online 


Shiver ! 


Find this Virtual Horror lor Your Computer at 


Ik encpisompoilnm c (opyrighl l9nsiipplieiionil /orhemonolSue ByieSaftwcic Ik All nghli ttH«e4 
tli'4i„{0yteisgg ‘SuplienliiigiiKimeiiuml mihpermiSBoeuKlai liKiM. 


(opviifhf 1999 IliK Bfic S,j 
Sttplitii King i FI3" ond i 


rByfel(ijoi»e’todEinQ^olBluiB|d«Solhnt< Ik 'SuphenKiiig' 
<' Bhalo by lobolla ting 


www.bluebvte.net 






Qpeth returns with their best album yet, 
Blackwater Park, a vast and intricate tapestry of sound. 


Out Now! 


Hardcore Superstar. 

In case you’ve been off the 

Album coming this spring to 

planet for a while... 

Hvamd end dwnbuM •« Cmda by KOCH MMmMlonil Ir 

Finally available 
in Canada! 

Music For Nations 

K. 1220 Ennmm U. UtiH 1 ScMofouaK. ON MIP 2Xi 

kick your face In! 

ST.eiS-2t2.il11 F: 411-202-0032 uMiwMscMM.cam 







